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Preface

Chandrasekhar had been drifting in the

sea for over ten days. Steeped in calculat-
ing the mass of a white dwarf star, there was
no time for him to detect changes occur-
ring in his life. Ahead of him was a 1930
Britain hidden in the fog, while India qui-
etly faded away behind him—he was nine-
teen years old at the time. Five years later,
he announced publicly his calculations; the
British physics community was furious. He
was never really accepted by them, not until
he was awarded the Nobel Prize in physics
more than forty years later. The calculation
he came up with at sea was later termed the
“Chandrasekhar Limit.” The deferred rec-
ognition of the limit drove the world to an
epiphany —the destiny of a star is not to
become a supernova, but to collapse as a
result of an excessive compacting of mass
into a gravitational black hole.

Do exhibitions also have limits? A fossil park
of dreary clichés?

From the private collector’s Cabinets of
Curiosities to a curated international bien-
nale, magnitude, capital, and ideology
always interfere with the calculation method
of an exhibition’s limit. People are always
willing to believe that beyond the limit lies

a brighter, better world. They knock on the
border in the name of “experimentation,”
unconcerned with whether they are caught
in a repetition of going forward and back-
ward. They resolve and transform materiality
and the everyday under the aegis of “con-
cept,” submitting the upshot of a revolution
to the collective fiction of the language; the
artists and critics then bid farewell to their
initial individuality and fall into complicity.
Calculation is no more than a pale blue dot
on the agenda.

Hailing from India, the Rags Media Collective
enjoys lingering in discussions around the
limit: the limit of the perfect question.

“Why Not Ask Again: Arguments,

2 Gong Yan
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Counter-arguments, and Stories” is their
theme for this biennale. Not only must
these questions be expressed in a clear
and succinct manner, their solutions must
also be achieved through a completely
new way of thinking. Setting off from two
points of departure, the film Jukti, Takko
aar Gappo (Reason, Debate and a Story)
by the Bengali maverick Ritwik Ghatak, and
the novel series The Three Body Problem
by Chinese science fiction writer Liu Cixin,
Rags weaves history and geography, archive
and science fiction into a net and builds a
shelter through improvisation at the Power
Station of Art for the seekers and the
performers.

In fact, to calculate the orbits that Monica,
Shuddhabrata and Jeebesh—the three
members of the Rags Media Collective —
navigate is not as complex as the three
body problem: orbits comprised of spirals,
stacks, enclosures, and alienation. Rather
than vaguely commenting on their cura-
tion as a challenge to the biennale system,
a breakthrough in the binary opposition

of Eastern and Western cultures, one may
read it as a test on the limits of narrative. By
means of unceasingly generated questions,
they manage to find other ways out and dis-
cover silver linings. Imagine a steady stream
of questions that generate a momentum;
will the audience be returned by this elab-
orate orchestration to the endless yet
hopeful dark dawn after the Big Bang?
Perhaps, this would be a good destiny for
an exhibition.

This year marks the 20th year of the
Shanghai Biennale, and the fourth year of
its symbiosis with the renovated former
Nanshi Power Plant. From “Reactivation”
(2012), through “Social Factory” (2014), and
onto “Why Not Ask Again” the Power Station
of Art is establishing itself as a museum
without a set form: it is starting its own
performance.

Why can’t the questioner be the one to
provide the answers? Why Kkill a hen that
lays golden eggs? This “Blueprint” in your
hand is composed of questions and entirely
personal answers; it will be the map, guide,
and notebook for your short journey. Now
the stage is yours.

B (=) —KBHESHE, XS
RAMREAREN, ATEMREE(ELE
LS ARIEWIE R BB — NPT

H3x, itERagsER/NA=MMREYE
® - IR, EFENR BRI - R EE.
HHA - BARIEEIHIEFH G = (KSR
s, B, B8, E2, IiB. 5
HiZZ e iR R R E XN WER
BIRIBbEL, SHERFOSM =TT RIS,
TN 2SS BURRPRATI . EEIRRTE
BRI, 1S BERRRER, W
R, 18, IRRAETROER LR EIRE, R
RS, MRNIREWXIBHEORH
EEIFHEARIEEIBRERK X AR
EEZRAMRSIR? thif, XBEE—1E
WAERETE .

SERLBUNERSE20E, LEESH
EENREHRRE HENSELF. N E
FReR” (2012), B “4RT " (2014),
3 ‘“@rBEET, LA ZREMIEE
BB CTERARBERREME, 7
HBEHRE.

REENTFERRIEE? HUERTE—
RAEELENEIE? BFFHNXE &
B” HEmNLENANSRAR, EF
BT HENE. EEEICE. N
ERZEEST .

i
W



Foreword

With Why Not Ask Again: Arguments,
Counter-arguments, and Stories, Rags
Media Collective uses the 11th Shanghai
Biennale to pose questions concerning all
living things of the universe, questioning
the sky, questioning this earth, questioning
humanity, questioning events and things,
questioning anything that’s questionable.
This seemingly simple proposition, a kind of
playful invitation, still carries immeasurable
weight that can inspire immensely: “why not
ask again” suggests it is possible to ques-
tion, that one ought to question and con-
sider how to question effectively, but it can
also mean to reflect again on things as they
change with the passage of time and when
situations are altered. For instance, ques-
tions that seem naive, such as “what is art?”
would have been relatively clear in the past,
in the sense that paintings are art, sculp-
tures are art. But after Duchamp, a urinal is
art too; art is not easily described or named
these days. Why not ask again: it’s an invi-
tation as well as a challenge, a game as well
as a mission, common and ordinary but it’s
the starting point for great discoveries.

Providing a multiplicity of observations,
thinking, experience, and practice on life,
art, and technology, while considering
both the past and future, and imbued with
the kind of free imagination of a trouba-
dour and the meaningful reflections of a
philosopher, Rags’ proposal poses ques-
tions like an innocent child, regardless of
whether there is an answer, or what the
answer might be. It elevates people’s con-
sciousness toward new questioning, open-
ing up loopholes in our thinking that allow
for doubt and new thoughts and perspec-
tives; it even provides information that
can serve as a path to answers: within the
“arguments, counter-arguments and sto-
ries,” answers can come from the “argu-
ments” or “counter-arguments”, perhaps

4  Xiang Liping
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by an entanglement of the two, or maybe
the combining of all three, but it is never a
standardised answer.

Rags Media Collective has crafted a pol-
yphonic exhibition: the exhibition at the
Power Station of Art unfolds its narratives
gradually through the 22 questions they
have put forth. It sets the artists as protag-
onists as well as presents them in stations.
“Terminals” and “Infra-Curatorial Platforms”
show intersecting artistic perspectives
with diverse styles. Occurring concur-
rently in different spaces of the exhibition,
theory practitioners navigate a “Theory
Opera” speaking on different tonalities in
art theory, while the “51 Personae” project
hosts local citizens as protagonists in the
recounting of multifaceted, fascinating sto-
ries of ordinary life.

In the PSA exhibition space, the huge ques-
tion mark that serves as a primary visual
reference, the admission tickets with ques-
tions randomly printed on them, the vol-
unteers circulating with questions printed
on their T-shirts, and the curatorial guide-
book Blueprint, collectively offer people
the scripts to questions, maps of the exhi-
bition, and clues to new thinking. The name
for the biennale’s primary curatorial collec-
tive, “Raqs”, is a word found in the Persian,
Arabic, and Urdu languages, which originally
referred to the mental state that “whirling
dervishes” enter when they whirl. But what
kind of state is it? Perhaps, while wandering
and experiencing Raqs Media Collective’s
program for this year’s Shanghai Biennale,
with new-found doubts and impressions,
we can sense a thing or two through the
yoga of our minds and the movements of
our bodies.

| ask therefore | think, | think therefore |
am. Why not ask again; all questions are
welcomel!
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Eleven 3. Scaffold
The scaffolding of propositions and ideas that are mobilised

N otes to build arguments dissolve and give way in the end to an

experience of sensate, embodied thought. The unforeseen
fo r t h e circumstances of an accumulation of several thousand acts

of viewing and visitation bring unintended consequences to

life. This is the unresolved terrain of fantasy, fear, and fable

E I eve nt h that inundates with a scatter of unprepared moments from

different temporal dimensions. Contending velocities and

H matter from the recent past, from distant mythic epochs, and
S h a n g h a I from the twilight of the future detonate in dreams. The belly
- of the earth is torn open. Our bodies enter first; the mind,
B I e n n a I e trying to make sense of it all, comes after. Delirium demands
analysis, imagination, and the power of strong desires.
4. Caravan

1. Source _ . : :
A biennale makes a mark on time. The beauty of a biennale is that

A listener waits in solitude under a radar. A wanderer falls in solidarity it occupies the imagination of a city for a few months and then de-
with a band of rebels in a forest. occupies, until the next time. There is both finitude and plenitude built
into this form. Let us measure the length of a biennale’s shadow.

The solitary listener eavesdropping on deep space is walking out of the
pages of the recent science fiction novel written in Chinese, The Three
Body Problem, by Cixin Liu. The eloquent wanderer is the maverick

A biennale is a caravan. It moves, trades, and pitches tents. It changes
shape, sheds ballast, grows limbs, finds new formats and fraternities.

Bengali filmmaker Ritwik Ghatak, almost playing himself as he steps out Its currency is the concept, not commemoration. The question of a
into the deep time of eternity and the straight path of a police bullet in biennale’s form is in its play of expressions and extensions. When we
the terminal sequence of the picaresque Bengali film Jukti, Takko aar raise the question of a biennale’s structure we are asking how and
Gappo (Reason, Debate and a Story), 1974. whether a curatorial proposition can allow for its own dilation.

Both share a common surface of restless stillness. They embody
the spirit of a mobile triangulation between reason, intuition and the Iti .
fabulous. The triangle begun by the listener and the wanderer is 5. Itineraries

completed by the artist.
A seismograph gives us points and lines

of travel. The world in the exhibition is a
crisscross of lines of journeys, with preferred,

2. Orbit or confused, or jolted destinations. The
force and duration of itineraries—of walking,

An orbit—the arc that loops into itself when an object obeys stopping, resting, looking—becomes

its attraction to another without crashing into it—is a dance recalibrated with the shifting of sensory and

actualised in space. Any two bodies will settle into a regular auditory rhythms through the Theory Opera.

pattern of reciprocal attraction. Things get really interesting
when a third body enters the picture. Now you have a whole
new geometry of unpredictability—this is a three-body
problem. Translate this into discourse, into thought, into the
imagination. You could have argument and counter-argument
changing their lock-stepped dance to the eccentric rhythm
of a story. You could have a maneuver and a disputation
change trajectory when complicated by a narrative.

6 Raqs Media Collective Raqgs Media Collective



6. Terminal

Terminals can also be the frontiers of the perceptional, the bodily,
the fabulist, and of hibernating philosophical modes of knowing and
expressing the world.

7. Miniature

One painting tradition of South Asia uses multiple perspectives
to enable a play of different temporal rhythms and spatial
planes. It conjoins melancholy with reverie, surrender with
indifference, magic with routine, and calmness with eruption. It is
generative to think with miniatures.

8. Epiphyte

Orchids are epiphytes. They find their place in
the sun by hooking themselves to a plant or

a tree without draining their host of nutrients
or energy. The biennale is an epiphyte in
Shanghai, an orchid in conversation. ‘Why

Not Ask Again’ is an ambidextrous epiphyte.

Its right hand tangles with Shanghai, with ‘51
Personae’ and its left hand embraces the wider
‘Infra-Curatorial’ layer.

Underneath the sky of Shanghai is a stellar
constellation of urban chroniclers, street
hackers, musicians, candy enthusiasts,
acrobats, information aficionados, apartment
storytellers, purveyors of pavement paradoxes,
merchants of street-corner dreams, traffic
intersection historians and philosophers, also a
wetland, a reservoir, a ferris wheel, and a host
of other dialects of the human imagination.

51 Personae. Choose your encounter.

At the same time, listen in to seven Infra-
Curatorial layers folded within the biennale.
These interventions by an incoming generation
of curatorial interlocutors interrupt, leaven,
and relay the exhibition. They are moments
of pause and expansion along resonant

and dissonant lines of enquiry. Each Infra-
Curatorial striation draws upon networked
thinking and knowledge to produce its own
orbit of investigations and attitudes. They are
annotations, annexures, and antennae.

8 Raqs Media Collective

9. Sediments

We forget sediments even as we become more and more dependent
on using them. They rear their head and force themselves terrifyingly
in the public imagination. They emerge from the deep—both real and
from nightmares. Sediments however can be heard in other ways.
Another future needs another vision of its past, its sediments.

10. Dilation

Between the forces of

gathering and dispersal

lingers an imperceptible yet
persistent force-field of dilation. To
find ourselves within unpredictable
moments of dilation is the actuality
of living. It neither affirms nor
elides, neither negates nor
persuades. Dilation makes us forget
our immediate surroundings as

it makes us meander into unfamiliar
and unknown dimensions of life.

11. Launch

In this Blueprint of a biennale, you hear
echoes rise from sediments and sight
obscure markings of tomorrow. A motley
crowd has been investigating a proposition
for a year: What does it mean to build
arguments, counter-arguments and stories,
and let them spin? The fact, however, is that
each of these three dispositions that lurk
waiting in ambush are incomplete. Arguments
are irreverent to everything but themselves,
counter-arguments too dependent, and
stories are inadequately poised to launch if
alone. They all need another cycle of listeners
and wanderers, another crowd, for them to
renew themselves. Welcome.

Raqgs Media Collective
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Twenty-two
Questions
of the
Eleventh
Shanghai
Biennale

What dances when forces gather and disperse?
Does memory place limits on the horizons of perception?

Can we think of theses on gravity and lunacy?
What does the eye of the hurricane see?

What does the revolt of sediments look like?
Is it necessary to find the axes of illegible orbits?

What is animal nature?
What is human nature?
What is natural nature?
What is artificial nature?

What is the future of our auguries?
How pliable are the membranes of place?

How chromatic is the fragility of spectres?
Can procedures tame forces?

What happens when worlds collide?
Do archives bleed?

What?
Do?

How do you face other gravities?
How do you live with departure?

How long are the shadows?
How incommensurable?

14 Raqs Media Collective
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Preface  Foreword Eleven Notes for the Twenty-two Questions of the
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What dances when forces
gather and disperse?

EHNSERAZE, APERSE?

Does memory place limits on
the horizons of perception?

icie 2 PREIRA M ES?

—MERTHN=E—PSAEE_E—HIER—MESKX
. BEERIMFE, NEKIINESE, TREHINTE, 2l
EREFRENbS . EINRRIAINEREET TR, A
EERAT, B, BEEFTENSRIEHEERTRE.

BE. B, KB, RE. BEibEN
20164F (FE(EHIE)

Z=]

Green Hair Monster &FE18

A non-exhibition space—second floor of the parking
garage of the PSA building—is transformed into a
hybrid zone. Part studio, part display apparatus, and
part space for interaction, it acts as a site for creation
and production. Its concrete environment is left open
to embrace biological vitality, and the destiny of semi-
abandoned spaces is queried.

Sound, sculpture, devices,
prints, other media
2016 (New Commission)

Yu Ji F&
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The Sidewinder
i B i

TRE. Bk, EfE(EENCE—R5IHT &b
SRR D EWNANNE: —WARRENEERES, ©
KKK, ZEBFA; EEERE-LRELRUNES
TR —ARTHRAERSHEL, BFRXEZRTE
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20165 (FEIEHIE)

Metal, music, movement and their brief point
Site-specific of confluence implicate various forces of
installation with history and narratives of power: a ubiquitous

Volkswagen car, audio
system, and magazine

Volkswagen Santana taxicab is parked, hazard

2016 (New Commission)  lights blinking urgently; muffled jazz, some of
the most experimental, plays inside; a magazine
lies on the front passenger seat, flipped open to
a spread of a rocket flying through a clear blue
sky. Colliding in this quotidian circumstance are
the hangovers and echoes of a postcolonial era.

26 Lantian Xie #ii&EXx

With the air inside and between
them evacuated by a vacuum
machine, three pairs of crocks
become one system. Two forklifts
attempt to pull them apart. A field
of tension is generated.

Two forklifts, three pair
crocks, vacuum pump
2016 (New Commission)

E=MEEI AN ZBNESAETRBT
B, BNsERT — " REE. RBXELE
BT . — P KDBRIR K.

RN E, =X,

BEER
2016%F (HEEHIE)

So Far Bf&ix

Sun Yuan & Peng Yu #\R&EE 27
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18 - REENEN SHEERERFCarat Hamburg TERIAHR, &  SHElR
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Looking into Holes
FHiRNEE

While working at the Hamburg ad sales agency Carat Hamburg,
to subside his boredom in his role of filing thousands of
newspapers every week, Piller started compiling his own
archive of images by bringing them into some visual and
conceptual relation with one another. Looking into Holes,

a series both uncanny and humorous, emerged.

Pigment prints
2000-2005

28 Peter Piller #158 - ¥

Our Labyrinth #NsEfh2

—EEEEEEACALNMRFETE
R, FEOBEECENES. REHE
ABEhEENTLBIBAE, ATE
ERIGE I E O TS . X
SREEETMANG— Ly, X BF5 89, B

- - o REMBEARNS ShEREE
ERFMRENERCEIROIIEERN 2015254

HER=(E.

A dancer sweeps a mixture of grains along a
labyrinthine path of his choosing, encounters
obstacles, but continues to navigate them
silently and mindfully. A gift from the
performer to visitors, this work explores the
sacred space it itself creates.

Performance installation with rice,
grains, seeds, costume and dance.
2015-ongoing

Lee Mingwei ZHE4 29
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By its subjectification, nature is redefined as an ‘actant’; and by the
naturalisation of its subjects, it is seen as embracing all living beings.
In myths and stories nature speaks, and still in current discourses
humans say, ‘We are nature defending itself’. Figures submit
themselves to being human, inhuman, organic, inorganic, natural,
technological, gendered and genderless at the same time.

Ghillie costumes
(desert, jungle, snow),
three mannequins
2016

‘BR” EEEARMLIREG
WEHENSN “TahERN
%, BEHEHEANEA
W, UFRBEEEMEL
NIRRT, “‘BR” £HiE
MgEPSin, BERT
SRIBREAEXMA
i, “‘BIIRERERDR".
EMARERENT AL
FEA. BN TN,
BAR. RERus. gt
BIRY. THERIRT.

EFIREIR (E. AR,
Ei) , =MRA
20164

The Water, The Soil, The Jungle
K, IE, AW

30 Mige Yilmaz 21§ - (R/R3%%

Ritwik Ghatak’s last film Jukti, Takko

aar Gappo (Reason, Debate and a

Story, 1974), which tells the story of

an intellectual caught in the turmoil of
1970s Bengal, is re-scripted. With images,
texts and voices spectrally connecting
moments from history with current flows
of a city, viewers dive into the recesses
of what the film’s protagonist calls ‘life for
the living’; journey with a consciousness
embedded in a ‘burning universe’.

Two-screen video
2016 (New Commission)

Housed in a structure by
Nikolaus Hirsch/Michel Muller

Across the Burning Track

REAREFTHER - TRERNOER
E—&EB® “IEH, REF, #FE
(1974 ), XEEBEYHAT 20tHLT70
FREIA— S FERELAIRIR S F
. SEG. XAMEZWRM
Ui 5 SE B RIRT 2 ST RO & T ERES
B, MEWEHTREEHRA A
EMmE BRE; XR—HwE—1
B “MIRFE ZEIRIRE.

WRESAR
20165 (FEMEHIE)

BEMERERET - #HEK/
KEUR - BERITH RS+

Moinak Biswas &5 - tLbEFRE 31
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Our brain interprets the flux of impressions we exchange
in multidimensional spaces and multifold times into a
seemingly ordered space-time; we recognise what we are
in as if we were already there. But this is Disorientation
Station. Here perceptual points that connect us with our
environment lose their transparency, become visible as
edges. The speed with which the seen becomes known is
altered, and space opens up for the imagined.

T
E
R
M
|
|
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L
®
i
i

Circular rooms,
polystyrene panels,
white LED-lights,
micro-controller

2016 (New Commission)

Disorientation Station #kit&

Level 1/0rbit One —#%/thiE—

A House for Jukti, Takko aar Gappo
“IEHE, R¥E, ME zZ=H

2016 (New Commission)

HNEZEE=ENS ER AP RRPTIZEERE SRR A RIS R —
2016%F (FREATHIE)

MEMEFNZE—/E (XK ); HiISERIBCHMTL—rmiF
BRINEEEBE., EEXER (RKEE) , BLEHNEEZEE
WENRBASABER, MERBGASKTN. “NE” T “NE”
HRERNET, =EE “BRE" I,

BRI R
BYELEDKT . =tz
20164F (FZEHIE)

RBaRiER - #5EC / KER/R - 28
32 Nikolaus Hirsch/Michel Miller Ivana Franke {&FLB - #8258 33
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Can we think of
theses on gravity
and lunacy?
gl Bslh5A
REITRIINEENG?

What does the eye of the
hurricane see?
MBRZIRERTHA?

HNERRRBAARN? FROIMERBHARR? XMEREF
HPXEEFAME? BEBENMEFER. IFHORZEIE . ¥
&, UREIMINER, BRUGESRIERFHE—Z, BEHZA. &
FMEFEMT — P REE, X—URES L REFE, XUE
FAMNMRFF . BB—ZEABIRT .

WEISEIDD . KF. RE. BRD
20155 + FEAEHIF

Lunar Station B=i§

What is our global condition? What are our relationships to

the world, and what is the world’s place in the cosmos? With
speculative works, appropriated scientific experiments, talks, and
their accumulation, Lunar Station relates to a moment in time
when the arts, science and philosophy made up a connected
field, open to exploration by amateurs and professionals alike.
That time has come again.

Steel pendulum and sand ,
Table , Video , Found objects
2015+New Commission

Marjolijn Dijkman B&tk- HES
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Ef L REENARTEERNBOAN——MRBRR.,  Eve Rocks on Your Belly,

—AERIFER., — P REESEN—IARSSE X 20165 Conjure by Moon
6 A MIEHE FHORRES VO BRI T, Wik T B -

ERECHRE, TREARTHENER. KEREE {:J\Hiny;El?lE?,

E— A, “IRAT 2 A R AE XTI At R T § 5 F0 13 = ]

%27

In defiance to enquiries rationalising rituals and Photographic prints
religions of the world’s indigenous peoples, 2013

and reflecting on the ceremonial images of

and ancestral being—-merges is dream worid 2T EIEAOAGRSS
with the autobiographical to draw out magical, R EHRERRERIN
fantastical human forms. MRY, ZAR—BEE2R

Im X 2k B izt R AY#S
SEAA—[BIER AR I AR E (AL E
&, EMBEPNHRUBENTSH, B8
BRIEHEIN. BRIEZRARERT

TR,
IR IRED
201345

Museum of Others
fthEZ A IBIE

The canvas panels of notable British

colonial figures—an explorer, an

art critic, an ethnologist and an

anthropologist—are worn as masks, o
and their eyes are meticulously gg%ograph'c prints
removed and replaced by Christian’s

own, asking, “How did you divide up

and classify a world?”

38 Christian Thompson REBHiFEZ - a5 Christian Thompson TREREERFELRZ - iaEHF 39
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20165 (EREH)

‘Riyaaz’ references musical learning through
repetition, interruption, persistence, and dis-
and re-engagement. When in Riyaaz, one
reflects on one’s practice, with an attention to
how one is moving through music. This work
rehearses moments of listening, reflection,
and self-instruction through which musical
habits are honed.

5-screen video installation
2016 (Premiere)

Riyaaz fI1F%%

Surabhi Sharma and Tejaswini Niranjana
40 PBHILL - BRSSISHEMIGR - BREMN

(—FE—) TLUEHEISIE, 1412, TIEH - 1 40k
B — SRR T RS HEREEREE, FMATRE 0T EERE)
St B S E AN+ I E— BE T
PEBNABHIRE TN SRS, 10996, DRA
T TAREE— X2 hERANEETEL. 20165, M
alibaba.comM LB FF5HHPSA—EEEE . SXUEIRIA

Alibaba and the 40 Thieves

ngee*um-‘-*m 1001 Nights goes back to the 8th
century. In the early 18th century,
Antoine Galland translated a

40 carpets 14th century Syrian manuscript of folk tales into

2016 (New Commission) French and added to it fourteen tales recounted by

a Christian monk from Aleppo. The stories about Ali
Baba’s greed and King Solomon’s flying carpet were
among them. In 1999, Jack Ma established Alibaba
Holdings, the largest e-commerce platform in China.
In 2016, carpets bought from alibaba.com cover a wall
of the PSA. Cultural translation continues.

Heidi Voet 8% - XES 41
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When folded, the Chinese character for Mural
revolution creates the glyph for double 201
happiness. Happiness can be small, and it

can be monumental.

PostPopRevolution FiEEED

i

Al

WIEER “B®” ZFHE
R TWENTIR. =
B LR, AL
2.

BE

20114

42 Kendell Geers 5E&E/R - X RHr

Ocean Wave
3R

Electric fans run for 5 minutes, stop
still for 5 minutes, and then repeat.
Mechanical sound mixes with the sound
of wind crashing in from different
directions. By careful design of the
position and orientation of the fans, the
winds only run within the matrix, and

BEEF5LM, &IE59%, ik decompose within it. The becoming of

= N _ . sound and the digestion of wind happen

RE. NMESKRARBSEORE it the same time.

HAZH, BENCBMARLHET

FAIZT, RRSEFHEEAR, F

EEPHEEER. FEHEAMRKE 49 fansina 7x7 matrix

2016 (New iteration)
HEENRE.

4ONUBSHERRT x 7 BYRERE
20164 (#hiv)

Yin Yi &% 43
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Will Draw $5ig

Singh annotates the walls of the
exhibition. He navigates the art
works, and leaves surreptitious
notes.

Drawings with pencil, pens and markers
2016 (New Commission)

FRRERE LEER, AKX
RSWFm, FETHRER
i£S.
A%, MEMCSEE
20164 (FE(THIE)

+4 Gagandeep Singh i - 348

FEFRENRXER—UAFID, EEREIETRSE, HFEE—ENER
BERE, HOEREZEARNEENELE. E—XMWESR, 35
ER—BERFHSEZNAFEFRFR MR A ER BRI AR TIAERE
IR, XEETHFREIGER, FRRTEERNEFsS, SEthHFE

B, XEHFZEHT —IRBHRE. DENEEHENOER . B

52REX.

|E, BEEREE, REZHEIE
2013F =5

Story Series #MEZE7%

Pingyuan’s father practices medicine and
worked for years in a hospital. Pingyuan
always had a passion for art, and his
creations focus on the nature of art and its
history. One day he noticed his externally
placid and rational father had started
recounting incomprehensible phenomena
from his career. This caught Pingyuan’s
attention and stimulated his curiosity
for enigmas, leading him to write stories.
These stories construct a world, filled with
surprises, fears and the unexplainable.
They relate to art.
Print on paper, site-specific
installation punctuating the
corridors
2013-ongoing

Lu Pingyuan ER
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Exact duplicates of each face that wears them, these masks
dramatise rather than veil emotion. Even as they move
according to the demands of the assembly line, the mechanical
movements of workers unfurl like a slow dance of liberation.
The factory still has an atmosphere of regular production, but
it is transforming into a mysterious place.

Is it necessary to find the axes
of illegible orbits? 2015
EEBYERIELIPHARIE Z i Z?

5-screen video installation

Yang Zhenzhong #@#rHP 49
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Off Takes IEK A%

Between 2012 and 2015, Hao Jingban gathered
found footage, and also shot dance parties,
interviews and scenes she specially created with
dancers in ballrooms in Beijing. But most of the
footage was left over, unused. Pulling out images
from it, she reiterates them, examining the memory
and history they contain.

Video
2016 (New commission)

50 Hao Jingban B

We have here scale, field, movement, and a system. In the
universe, mechanical motions of spheres without pivots
make day and night, and cause eclipses. They are the most
ordinary events. Liao Fei presents a scene that is both
open-ended and obscure.

Marble, steel plate,
lamp bulb, robot arm
2015

Event E4

AXEERE. BE. BHI—1TESRK.
AFHEP, REWMOREYME
ETEB®R, ARETHAR. BI#H2
EEENRK. BEENT—DFHM
(SN g

KEA. Wik T8, TIMFE
20158

Liao Fei ZEE 51
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Reverberation Coils
il £z

SEAALUNE K 35 e B RN R BEFRARF
ABENBEHANO, IEBECSHFEBRA
Bz, IBREEGZ TR,
ARARRBIFDINFB RIS RIFE HKE .

il Ny
2015—20164

With archives and family albums of Sikh
communities in Canada as his entry point into
history, weaving into them his assertions, Raina
brings to surface the un-reckoned, unresolved,
turbulent under-layer of images.

Mixed media on paper
2015-2016

52 Jagdeep Raina Efgd - M

RTNELEETHRSBINIINESES, EEERME WERERSZES
WRBE “IRITEIS T —KESIBEEAAS, 5 20157
ZHERER—KIER, BEERETENOYERE
EEURSITERBENAOT DEKEE, —12

AT FERAEEUER,

Fossil Records {4 RGIER

In symmetry to the Golden Record sent into space by NASA

on-board Voyager Il with sounds from Earth aimed at extra-

terrestrial life that it may encounter several million years

from today, a record plays sound from 150 million years ago

created using computer-based physical

modelling algorithms and analysing the Steel and copper audio record
physical structure of visible veins on an 2015

insect’s fossilised wings.

Robin Meier ¥ - iGEB
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Talk About Body 8

The artist, dressed as a Muslim girl, sits on

a bed in a room surrounded by friends and
family, analysing and describing his body
through the words of an anthropologist. Is this
an abandoning of emotion, a distancing from
the constraints of tradition, and the creation of
a new self through speech and ceremony?

Video
2013

Tao Hui [8}%

These sickles, inscribed with caste names and geographies, are neither
symbols nor an assembly, but a concatenation of singularities. On a tree
trunk, they propose labour in a different moment of its manifestation:
of repose and defiance. The field they evoke is at once essential, and a
threat to the ideologies and imaginaries of productivity.

Tree trunk and sickles

2014
XEZEMURMBIENRD AT SHEAE
£5Y, MEFTANEK. eilaEmFTLE, B
MEFHE— NI FRNZIFEENES: Kb
MygH. BAIPTIRERITEE —MIRE AR
B, SEFANEMRIRTSSERIP .

Noon Rest q:1$ wFFOEET]

20145

Vinu V.V. 4835 - 45 4.
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Landscape transforms rapidly in the state of
Chhattisgarh in central India. The region spirals with a
downward force accelerated by mining industries, and
the image is clear: the pit is being dug deeper.

Digital print on canvas
2014

Soul Breath Wind RRIFIREX

ENEHEBIAEEIN/RISNIESE  BEETED
WA, XARBEERRT T T
WHRRINER FHh BiEEERa

. XIEESRER. XN ER

ISR,

56 Navjot Altaf AWK F4§ - FIRIEX

The King Series EE %%

XLEAERBIETF 202 7TOF(ED
ERE ENBiasizdE, HE
REMHAZSRR, BEERN
B, HFBRASRERER. XLEE
mife R ABESEIN TR
55— — M T LALAE R RN = Sk
LEN . BERESERZENX
RETZM.

EME. EKANEMNEE
1975—1977&

These works were made in the 1970s amidst
a turbulent political moment in India’s history
when the government declared a State of
Emergency, withdrew fundamental rights,
and incarcerated and killed in large numbers.
They depict a startling image of the fragility
of power—a power that can be characterised
by fear and decay. The relationship between
the sovereign and its body is fraught.

Oil on canvas/Pen
and ink on paper
1975-1977

Rabin Mondal & -FZi&/R 57
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Perhaps the ancient book on divination, I Ching, found its purpose in
inspiring a German philosopher to consider binary numbers. Perhaps
Das Kapital was meant to be a script for a Chinese opera. For sure,
fat Chinese pigs helped lift Denmark out of poverty. And it seems the
dying passengers of Titanic will inspire future generations through a
theme park. This work strikes a tone and hits at historical hinges as it
connects these disparate moments.

Video, pillows, carpet
2016 (New Commission)

Exchange of Pigs and Bits
= A47%s
i (B2) , XA MESBHEN, BRRET REHFHRIR
—EEESRYHHMTIBE ., b (AX
) ARRIZA A —BREIBIA ., EOALHERN
2, BENPERESIHAEELTRE, FiER
=S ARSI TR — N ERAEREE
SRIRMI— o XUE R TR S RE R
X, BHEEHLNREEEITRS.

AR sk, B
20165 (FEATHINE)

58 SUPERFLEX

Future of the Pas
Can History be
Ugochukwu-S

Future of the Past maps
the cartographies of individual
and collective experiences and how
they intersect with real, imagined and
speculative histories. It presents works that
assume voices from the past, and pairs them around
specific events in history. It proposes artists as witnesses
of history, and asks how might artists recuperate, frame, or
contest the debris of historical narratives.

Like a sepia-toned photograph manipulated by technology, history
manipulates the past and is a document of the present. Inasmuch as
we take the pleasure of self-indulgence in imagining the future, the
future insists on past and present as frames of reference. The past

is thus reiterative and, like time, always in the process of becoming.
While it is obvious that the historical past does not hold decisive
truths, how might historical representations which served specific
purposes and agendas in that past, and which continue to dictate

the tenor of the now, and perhaps hold out possible consequences
for the future, be addressed? How might artists attend to the ruins of
postcolonial imaginings as an intellectual space within which old and
new cartographies of representation, memory, place and time can be
gainfully addressed? Ultimately, how might we contemplate the future
through the past?

Rather than providing answers to these questions, Future of the Past
hopes to uncover divergences, opposing viewpoints and conjunctive

positions around three thematic questions that contemplate the past,
knock at the present, and offer routes for the imagining of the future.

This is the first of three segments that unfold through this exhibition.

59
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Zero Latitude
B5EE

The custom-made portable bed by Louis Vuitton (founder
of the Parisian luggage goods brand) for the explorer
Savorgnan de Brazza on his way to Congo is formally
irresistible. But there is also a repulsion to the histories to
which it is complicit. Relic, sculpture, historical cipher and

performative prop from a period of European
Video, prints imperial ambition and colonial adventurism in
(GEEmESR) 247 2014 Africa, the explorer’s bed is re-orchestrated.
PMAZRHEREZIHIHIE
%, UREMN2NESMER.
TE SR AV B L SRAGF R A B4R,
EEUNERIRRNERETENE
B, FBXEEmESFENn RS T
fext. Biet, ZAREHENIIES, FHiRG
ZARKNTTREER. BEDENENE, H5H
St

EHRIARFTRMNIRERRA—1F, BRBIMEIE, BRI
BEFLRAIER. HMNEBSRRRKNIEFZ=ZBHBMNNRE,
RN EBFLUIEMMEFASEER. B, IEEREENLH,
EME—F, SFRRERNENERFR. BAHBHNEERER
EMNEE, X—=SEMS RN, Wit—k, BPLEBRSTFIFE
BROFII(E, HREREELTEE, BIFEARRRMAT TSRS
RUBEESG, NaWEFLER? ZARMNABREERERNE
EHHM—PEIR=E, ARG, XTHR. 212, LFrdERE
|BHEIES G ERAIRER? &fF, HiMETEEIEEREERKIRE?

(EERFFK) FTRAXLEWMZRER, MEFEER=AFZT
RSRISREEPNDL. WIZMSFHEXS, ENBETE,
WE, HERKOERREREE.
XEERBFRAN=AHRTPE 1.
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20164
There is a poster: freedom fighters in Africa read a
copy of Mao’s Red Book. There is Tazara, or Uhuru
(Swanhili for freedom), the Chinese-sponsored railway
line which was landlocked Zambia’s critical link to the
sea built between 1968 and 1975, her breakaway from .
dependency on lan Smith’s Rhodesia and Apartheid Kolwezi ﬂﬁ%ﬁ
South Africa’s rails and ports. There is a history, and
there is a present; there are legends, and also realities.
Video animation
2016
Armed with picks, hammers, lamps and bags of raffia,
artisanal miners climb up and down the slopes of
the copper and cobalt mines of Kolwezi. In cities of
A Dragon King in Sleepy Pride Rock tarpaulins made by them near the mines, posters
— - made in China depicting cities and landscapes, real
nENEEARNEE or imagined, decorate the interiors of makeshift bars,
hotels, homes, hair salons and photo studios. You
can almost believe
Archival inkjet prints that these images
2011-2012 of utopian futures

represent the Congo
of tomorrow. AlImost.

wER. B, JEMEHE, FIXTE
ER A BFTRIRY G BRI ENE EE
o FEAIIT F LAY E Fh KM & T
EOETE, HhhEHENSR LS
EELSARHKAOHBINSEM, BE
ERESMIRRNEIE. BE. RE. =X
WRMBE TEENERNGR. RILFY
MBERERKSIEALNEFART R
SREORISR . JLF40LE

WrRRT R ISR FTED
2011—-2012&
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sun Yuan & Peng Yu [l Follow a thought, like you would the beginning of a word.

ivana Franke [l Like a small forest that you have to cross.
Miige Yimaz ll Are you a hunter?

Lee Mingwei ll Are you an obstruction?

Miige Yimaz ll Are you nature defending itself?

vu Ji | | stood in a vast volcanic pit for a long time, no one around,
and felt a strong, dignified sadness. This sadness is not from
ordinary life; it is of the natural world and its passage of time.
Moinak Biswas ] Are you the figure glowing against darkness,
speaking with rebels in the forest?

Lee Mingwei [ll Perhaps you are yourself the labyrinthine path.
Lantian Xie [ll A widely oscillating vibrato emanates from a record.

Sun Yuan & Peng Yu [l Would you call this an invention, this fierce confrontation of
torques? Or is it not an invention if it doesn’t have other uses?

Ivana Franke [ll Finding a signpost is going to be easy. But
how can you know if what you've found
really is the right one? Look around more.

Peter Piller [l Our perception, or attentiveness, can have
something to do with a mood or just a moment.

Ivana Franke i Maybe the shape of leaves will look
familiar but the colour won’t match what
you know. Yes, that’s it, go on.

Lee Mingwei [l Wait, remove your shoes first; enhance the
sensations produced by walking.

Sun Yuan & Peng Yu ll The problem is not the answer. We need to continue to give
the suspect a problem so she may find her coordinates.

These fragments, this flow between artist and artist, has been created
by Shveta Sarda who is the editor of the BLUEPRINT. She pulls these
undercurrents by reading through artist statements, essays on

and by the artists, interviews of artists found online, reported oral
conversations, exchanges between the artists and the curators, and
curatorial annotations. The ebb and flow of these words, the arguments
and counter-arguments that get formed, are a way to delve into the
connections and currents that traverse Why Not Ask Again.

Rags
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Moinak Biswas ll The protagonist admits to his confusion, his exhaustion. He
journeys with fellow homeless characters. The images he

creates are also homeless. Certitudes, even the noblest ones,
are subject to a becoming.

Lee Mingwei ll While the dancer continues to navigate silently and mindfully.

Marjolijn Dijkman ll We can be friends who made the future.

Gagandeep Singh l

ghrunat! intensity and

whwice i3 & Surabhi Sharma and Tejaswini Niranjana I It requires
cesie? commitment.

Lu Pingyuan [l Encounters always tend to be moving; everything depends
on if you are willing to face them or not. Let’s tell a story.

it fourteen oral versions of tales, recounted by a Christian Monk from

Heidi Voet I A translator of a manuscript of 14th century Syrian folk tales adds to
Aleppo. ‘Alibaba and Forty Thieves’ is among them.

Kendell Geers [l Stasis is not an option.

vinYi I How do we make sound to go back to the world, to
be part of the world, to be the world itself?

Christian Thompson M It is similar with photographs. Aura is
their essential quality, but it is not clearly
visible. It is evoked. What does it mean to
repatriate the aura of a photograph? How
might we enact this spiritual repatriation?

Kendell Geers [l Does the mirror flip over into a double reflection?

Marjolijn Dijkman [l Like a cabinet of curiosity to re-imagine our relationships
to the world, and the world’s place in the cosmos.

Liao Fei [l The system is always in a delicate balance.

vinu v.v. ll A continuous observation of events and objects becomes necessary.

Yang Zhenzhong I When nothing is certain, all predictions
can turn into new possibilities.

vinu V. V. [l Each of us could be the-one-expressing-many.
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Tao Hui [l] Let all experiences find their angles and reasons, let all
narratives find resilience and flexibility.

Robin Meier | A record plays sounds from millions of years ago—in
symmetry to a future millions of years away.

Yang Zhenzhong [ Is this a dance of liberation, this metamorphosis
on the assembly line of a factory?

Jagdeep Raina [l There is a rupture in the drawing.

Tao Hui ] Neither too real, nor too fake, neither too sad, nor
too filled with happiness. Just only the unexpected.

Jagdeep Raina [l All things have an un-reckoned under-layer.
Hao Jingban ll Memory can be re-examined, and images reiterated.
Liao Fei [l In nature, there are no straight lines. Even light bends.
Robin Meier [l The first possibility for Voyager to pass by a potentially inhabited
planet will not be until several million years from today. In symmetry
to us broadening the spectrum of our relationship to the Other and

the unknown, a fossil’s stridulations have come alive again.

sUPERFLEX I What connects ‘| Ching’ hexagrams, the Titanic,
the genes of fat Chinese pigs and ‘Das Kapital’'?

Anawana Haloba ll And kings to bars of gold?

Sammy Baloji ] Or a land to memory? Can you see, all these
signs that extend, ever onward, a utopian future?

Rabin Mondal [l The king is helpless, not beautiful to look at. Do you see?

Navjot Altaf | The landscape transforms further. The force of extraction moves
downward. The pit is dug even deeper, do you see?

Anawana Haloba [l It is easier to deal with pitfalls when you fictionalise.
Bianca Baldi ll Dressing up as if charting point zero—
suPerRFLEX [l —hitting at historical hinges—

Bianca Baldi I —Ilet us go to the contested fictional space
elaborated upon through projection and fantasy.

Ugochukwu-Smooth C. Nzewi [l Some ghosts do not go.
There is such a thing as a future of the past.

B Exit Level 1 i
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What is animal nature?
What is human nature?

NP RERMTA?
ARBXRERHA?

What is natural nature?
What is artificial nature?
BANKERTA?

AEYIR “XME” 2H4K?

The Great Chain of Being — Planet Trilogy
FEE#E—TE =5

The Great Chain of Being began by connecting
three historical points—Red Flag Canal, Samuel
Beckett, and William Shakespeare. It combines over
forty works into a megastructure, and takes the

form of a trilogy: Infinite Perspective, The End of
Time, and Towards Darkness. It is a performance
without the involvement of human bodies, a play in
continuous rehearsal; an installation that is also a
storytelling machine. All who enter are drawn into the
scene, becoming performers and a part of the scene.

(FEE#—TE=%M) BAF=AHER: IIF E?:jperimenta(ljthiatretspa%eb
B, EEUR - NGHSHIEE  SLHT. BEUBEM+ 2016 (New Commission)
SRS R=0E. (TRAA) (HERX) M
(BEERL ), RE—NTEAEBHLE, —NHHEH
NEEE, FERARPOASERSS
B, AHERMFRO—ES. S

20165 (FEEHIE)

MouSen+MSG £#F#F +MSG 77

EfxR->»Z2"=AomH
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The Guests A

ER L R _ EEF— 75

Characters emerge from the

mythic, animistic world of the 1592

classic novel Xi You Ji (Journey

to the West) to confront visitors

with questions and poetry omitted
from its English translation Monkey: A Folk-
Tale of China (Arthur Waley, 1942). The fabric
of the story turns into a script, an assemblage
of characters, conversations, geographies,
economies and politics to be plotted anew, with
current means, and from all places in the world.

Costume/sculpture and
performance
2016 (New Commission)

78 Verina Gfader 4=} - JE&

By using the reflexive in a

twisted and playful way, spectators
are delivered from the real. The
panoramic spectacle fails at unifying
with itself, but continues describing itself as a totality of impossible
heterogeneities. This is a “false” space, where the two-dimensional

is deliberately and positively confused with the three-dimensional.

Panorama £2

Mixed media
2016

Liu Wei g 70
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The Prophecy 75

Gaia is Mother Earth and source of life in

Greek mythology. To Monteiro, environmental
degradation, a hopeful future, and a world seen
through mystical thinking and renewal, appear
wherever the populations of cities go on with their
daily life.

Wallpaper print
2013-ongoing

Installed, Level 3
Best view, Level 2 ETEHFEERIEFN R B8MNED

B, WRIREMS, REERWL. THFHEN
K. BEHHENAEEDNRHELR

TR, SHHEAMNNBEEENZEE.

so Fabrice Monteiro #E7FIHf - STIR(E

TRARENR)
2013F &%

{ERIF=t&
REMN R Tt

Strange Views BRI S

XLEHBENTEMXS, EEIEWR
MEN=EERNEREN, MIERK
B75 . MMARN=EHE~E: —
MEIXLN, SSREEEENEKE;
Ma—MEEEAMEFEIERT S
VIR, BRI MR WA S
—, HFABBENEAEANERES
BZA, FET M ‘NEPORR",
Xigpm s —MBEEREHRS, B
IR [EPINNRE o

BEERE
20164F (FZ(EHIE)

These sculptures present views;

but they are views of abstracted
imaginations of spatial transformations,
and not of specific places. Two types of
space however do get created: one is
realistic and has immediate connection
to the body; the other is accessible
only as vision and in the imagination.
Street lamps—such common elements
of city view—can create a “view within
the view” when set as sculpture in

the museum, and also shape another
strange view of the city, glittering like a
matrix in space.

Site-specific installation
2016 (New Commission)

Nabugqi i#E s1
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Transfiguration ZE#

& - FnEBE LR RFEERN
25, kLT, KRR, FRBCSHES,
N TR— P ESKEEER R
HERIA . XM EmMIEL T ZARK 19995
FRREERERT.

RiE N E IR EY
20164

Moulding layers of clay and paint onto his
face and body, de Sagazan transforms,
disfigures and takes apart his own figure,
revealing an animalistic human who is seeking
to understand his real nature. This work
continues the eponymous performative series
the artist began in 1999.

Performance, residue
2016

g2 Olivier de Sagazan EEFI4:Hp - &= - fEhNEE

FEHATARR, TERXZRFSTNHENIAER/ VTR e, FEdik,
ENFRR

BUTEAL, HENNPE, TR TRXSNOSERERST 0
MR, EERRRDCTINKRNEBEL, NHeT
BAIA EEROBL.

Sonic Cosmic Webs
oA I — =]

Blinded by the glare of the universe, the = JE_TF ES WJ
astronomer learnt how to see cosmic
filaments in the intricate geometry of a
spider web. Spiders spin tiny universes,
destabilising the order of astronomical
perception of space and its experience
of time. Between theories of the genesis
of galaxies and the logic of growth of
spiders’ webs, the spider inhabits with us
expansive, infinite landscapes.

Spider silk, cosmic

dust, stellar wind,

and projection
2016

Tomas Saraceno 153 Hf - iERIHDE 3

#/HniE—
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A household gives a peek into its life through clothes hung
out to dry on a clothesline, and public monuments give a
peek into a nation’s psyche. A fighter jet used in the 1971 war
against Bangladesh is mounted at a public intersection called
China Chowk in Lahore. On this jet, the artist hung garments
dyed a Macbethian red, to contrast the small private act of
love (washing someone’s clothes) with public barbarism (war
and killing). An intelligence officer arrived to demand from
her an explanation, but she swiftly escaped.

Video
2006 (New iteration, 2016)

BE— P RESEERKSE ENKRR, ROTLUAGXPREN
EFERTE; BE - TSRS SE, BOTUXN—1
RIEMFEHERT . —22197T1 FEERNMNAIR & AR
MAIZIE T RARE— MM “FEEH 77 HEHEE
H&k. EXBEESINE, ZARKRE LT —HERRERARD
BRRR, B—MIFABRXENNE CIEAEKRR) AR
FEETH (RFS5ER) BREBIX. —MERIIEA
RRERZARGIIUL TR, ERtREREEET

84 Ayesha Jatoi X7 - BIGF

Clothesline
IRA< 4
20064
(20164, #hiw)

Noise Life | I£&

(IBEEE) —BOREERE
B, EBTRRLNERENRR “LhrE
L7, WRTHRITAMRBRATRBNARS A
BE. EEBRFRMSENEERNEALIR B
AR, Eik. 5. FiR. FEF/EMKRIE
BZEENET =M.

=7}
=24

2008—-20145

il

+ O__spas
&, BEPD R

Part auto-ethnography, part autobiography,

and traversing the ‘actual or real’ with self-
representation as a flux, Noise Life sketches a
history of the different ways in which we develop
knowledge about ourselves. It creates a force-field
between specific truths and techniques of the
sciences and the ethnic, national, sexual, racial,
medical, and/or class discourses of the self.

Video
2008-2014

Desire Machine Collective aREEHZE/E 35
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RIRNELCAESE, YMERBRTRESTHHEX  ®nes
BRRESWAERNBERD: CNEaBE— = RTnn O
. IR, XIEE T RN — T S K BN R TR

YE (1945) , LIR SEUE BB RGN (2011) —iX
HESRASEMETRENS R T ABEENET Y.

A Maquette for a Multiple Monument for
Fukushima Daiichi Nuclear Power Plant

PERBE-ZBI NSELTHRERNDLE R

A Straight Line Extended ZEKHEZ%

The fruits of persimmon trees have become toxic and local
residents remove soil that has become waste. These are
not visible signifiers of destruction; they contain something
altogether invisible: nuclear radiation. Bridging two
moments—the atomic bombing of Hiroshima & Nagasaki
(1945) and the tsunami that led to the leakage in the
Fukushima nuclear plants (2011)—this work is dedicated
to objects once tactile and beautiful, but which have now
become untouchable.

Daguerreotypes
2015

86 Takashi Arai FiHE

It is usually ignored by people that lines don’t actually
exist in the real world. The system is always in a delicate
balance but our cognition is limited and incomplete to
acknowledge this fragility. Working through the notion of
the illogical creating a framework for the logical, this work
investigates and develops the perceived concrete aspects
of natural geometry and symmetry, and rewrites the
semantics of description.

Marble, steel plate, concrete base
2015

MIBEFLEIRE, HIENELAENLH
FRPELERFAEN. ZRRLDELT—H
HMYNFEZF, mENIFAMNZERM
TREN, FAUBRIMPAMRARIESRRAESS.
XHEmBEIFZENNEY NEENNE
MESHERX—E, WRIMMERTE
NBERZPHER/LASERETHRMN
KRR, AMERNENENHTES.

KEA. Wik, T8 KigEEE
20158

Liao Fei EE3£

87
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What is the future of our auguries?
H AR PRAIERFR?

How pliable are the

membranes of place?

1R RIRB S 7

LN EZERAANREENR - RNER
RO ( RBETFRIALD) OB SHIBEM
=B, MEDNKERT . BTFRRE M)
AR AT EROTEIRIEPTIA T EOER A, LA
R—FREZEZRERBHNEFRR

o B, XK
7=, 2013/20164F

Scouting for Locations Bi=

A film crew disappeared in
Sharjah while scouting for
locations for a film based on

an adaptation of Ghassan
Kanafani’s novel Men in

the Sun. What remains are
photographs taken by them of
possible locations for the film,
and a scream that was voiced in
an empty and dimly lit alley.

Photography, text
201372016
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A bank robbery happened in Ramallah a few years

ago. The robbers read the geopolitical condition to
be able to get away. There is a police report about

the incident. These photographs stitch together an
account of a city navigated through urgency.

Installation with two carousel
projectors and one video projector
201372016

Robbery in Area A
Al X8 E 2=

#E, S-H00  JUERENDHEET 8

LEUIEEEE misisize. HRREY

2013/20164 iR BUARPRR, AThi
BTIEH. EREOMNEE
X LW EREFIER, X
LRSS T —BEERE
PRI ES

| SRR S T
-t | Arab lstam; Bank ¥ f
= L

92 Yazan Khalili & - BB

Photoshopd I Zia e E T EE—
KETEGRFNE—RNBNEE1E:E
k. AEECEER, &%, AFH
FHNRERE .

TRER
20135

The polygon drawing tool of Photoshop
is connecting every shining star in an
image of the night sky. Then it slowly
moves, taking off for its journey across
the universe.

Performance video
2013

Star Travel, 2013
2FRhk1T, 2013

The artist is sitting cross-legged in front F|y "é‘ﬂ%
of his computer. His fingers make shapes

like a kitchen robot slicing noodles on the

touchpad, and the cursor buzzes around

him like a fly.
;’81rf60rmance video SAREERLEMIBMET. MHIOF

BRE-ABENSAERER EYE
%, X —REB—HEMSHTEkK

k&

RER
20164

Lin Ke #% o3
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F|ag (Thames) FEIE L SR B T SRS = RO R B K A AR g — F
EBIE R, TNEFHREIBED; HUELNRT
ﬁﬁmﬂ(ﬁﬂgi) BIEBIEkR FHE ¥ = 17

ERMMARUEZ R EE. —EERLIISHAMT R
Minsg &S, EEH—ReREHHRIE, LARIE
WBUWERR . R EmIZIRAIREENEE, BI366K
SkREFF.

DN S
20164

A segment of the river Thames near the Simulation projection
Palace of Westminster is simulated as an 2016

algorithmic representation. The river’s

colours are digitally recreated; buildings

and trees on the banks are present as

reflections. A simulated gasoline spill

refracts light to create a vivid prismatic

field, an endlessly shifting shape. The

work unfolds over a solar cycle, 365 days

and nights.

o John Gerrard £95§ - A&

Eimit, WEBEFIEATL 140 FeBH=FERIBFNER
ERENBS, BeEm 00T

HOXE K . MR SRE
TR 60 4 55 42 60 RSB

(1930&F/K — 1980=F

)o KIGEEAK, R,

I8 b YR KES RO IR B

ME5, HENHNNE.

Sanctified Clouds &=

From afar, smoke has an irresistible charm, like beautiful
fireworks. Modern Viethamese history witnessed almost six
decades of continual fighting (1930s-1980s). Flames burst
on bodies, bridges and towns. Smoke and haze of bombs
resemble clouds, but also a deathly power.

140 digital prints on porcelain
2015

Phuong Linh Nguyen [ 5R o5
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96

The future insists on past and present
as frames of reference. How might
historical representations which served
specific purposes and agendas in the past,
and which continue to dictate the tenor of the
now, and perhaps hold out possible consequences
for the future, be addressed? How might artists
attend to the ruins of postcolonial imaginings as

an intellectual space within which old and new
cartographies of representation, memory, place
and time can be gainfully addressed?

gxaFRE[Z]
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Fissures and erasures linger on and
rework themselves in Nigeria after the
Nigeria-Biafra Civil War of 1967-70.
Oguibe’s work unravels the irresolution
and indeterminacy of events in their long
afterlife, and unpacks the convulsive
imbrication between historical events,
amnesia and nationalist fervor.

Wood sculptures on pedestal
2015-2016

Untitled X5

FE1967TFEE1970FMEBHAI-tEK
RRARER, DRSBERBEAHEE,
HTAMEZERS . WHFNIEMRSTT
FEMANNREZ PIBLEEHIINETN
ST, HIIATHEES. %
ENREENABZEAEEUNRT
i

JEE 7R
2015—20164

98 Olu Oguibe Fr& - FR& N

Garden Coup ZEHZ

FRA—RBZE, IBRRZE
ITHERERFEENE - B
RIBRIAR; ERIRETEE
BT REMZENEZ S8,
ZELUE, ®2013%F, R
BRERIMNIEIE, EEFR
BIREBAH T HIREN—H
1952 FREAMERI200TR
Ho # (TEEKE) &, EHk
W EMER, SHRENRE
IEITARERAEE SLHESY, FsEr
AR EFRICMTIRISEE

FEPRFERR, TR,
Eg EBEPE. S5,
BIEE, ARMBESE
NAERIEE
2015—20165F

As a student, Behbahani studied Middle Eastern  Installation with onionskin vintage
architecture scholar Donald Wilber’s research; zape.'s’ zinc plate, print and

. rawings on transparent film and
he wrote of Persian gardens beyond the carbon paper, plexiglass, wooden
romance of nightingales and cypresses. Years table, and mixed media paintings
later, in 2013, it surfaced that Wilber was a spy; 2015-2016
the CIA released a 200-page report of the 1952
coup in Iran that he authored. In Garden Coup, paintings and images of
gardens, and the report and its redactions crowd and elbow each other,
to consider the secrets and violations of history.

Bahar Behbahani BIS/R- TBIRE 29

Level 2/0rbit Two —#%/thi&—



The Return of the Axum Obelisk
f e 75 8875 R AY 3

The 25 metre, 160 tonne, third century stele
obelisk was carried from Axum to Rome as a war
trophy in 1935 by the Italian army, and returned
to Ethiopia in 2008. Its dismantling, transportation,
and re-installation is seen in this work as a ritual
ceremony of transformation. Inspired

15 CRT monitor by narrative paintings about the
video installation Queen of Sheba central to Ethiopia’s
2009 origin myth, the technical complexity

of this work echoes the engineering
feat of the obelisk’s reinstatement.

FIsE B R T3, E25K, FHA160ME, £
19356 E LRI REBAREU M HIBIEE 7S
o, F2008GIARREMBH, X MEHETERE, i
BAERTEEMBHROSBNR, BTFIEUE
BELTREEEPOPOAT o0 crremmmmes
BLENEAONFEEE, X 20007
PHERIORAREZIENTI SERS
SRRV AL

100 Theo Eshetu I8 - E2H

REEHBETIIRIES |, ERNHEREER v
REFMOEDRIERN, ERggxegFTe  200F
A, BERERILT EHEREN MM S

45E, UBEIRAESHERTS.,

Endeavour &i#

Questioning what’s remaining from the past and
in what form it has been re-introduced into the
everyday lives of her contemporaries with the
intention of consolidating post-Soviet society,
the rocky terrain of Dagestan is

invoked as subtle counterforce to Video
Soviet history and the landscape 2010
genre.

Taus Makhacheva [gHf - SI§tNEE 101
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Uraninite (or pechblende) miners’ objects—a helmet,
a water bottle, a pit lamp, a drill and a “lifesaver”—are
projected through camerae obscurae. The images are
inverted. Radioactivity mimics light, imprints
Plywood boxes, LED light itself on photosensitive material, stealthily
system and tools from a creeping into visibility. The landscape of
former uranium mine the Ore Mountains in Germany is under
2016 transformation as a tranquil mountain vista,
with few recognisable traces of the still
radiating industrial worksites.

Pechblende "

ERIBIL/NFLA RIS ST BT F TR mm—3L 2%,

KE. EIUNT . B ‘RERAR” . BiEERE.

E U BET Y RS ERC R LB TENE, 1H

HEF . BENERTWEK (BR W)

EEHEER, TRTEHOUMEM, WL mawsE, LEDITED

QB IEET I T L RIS ARFE B o gi'?gj H9TR

102 Susanne Kriemann 7% - 53g S

BARRARBAZIMNEA, BFELHFH
AR SRR E T T R
AN, EXEREENSZEHESSENRE
TR B Z B T — KA

BB A
20145
Faster Satiation, But Only
for Nevertheless Behaviour;
Communal Alienation
HRPYBER, ATuAaL;
PR

Neither citizen nor alien, neither directed nor
random; inexact figures populate Shuvo’s work.
A tension is created between unknown forces
that dictate lives, and the unpredictability and
absurdities of bodies.

Video, photographs
2014

Rafiqul Shuvo Hi3E7: - §Fik 103
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Vectors When faced with a forest we circle trees, lose
. . way. When faced with things, we make sense of
of Kinship them. This making sense of things, this walking
Srajana Kaikini through walls, allowing for gaps and leaping
over lapses gives us an access into the world
through its interstices.

Vectors of Kinship is a philosophical weave
of lives and occurrences of relatedness that
sustain our creative co-habitation with each
other. Mathematician and philosopher A.N.
Whitehead conceives of reality as nothing but a constant
re-ordering and perceiving of connections and relations. The
[infra] in the curatorial mode has life in the interstices—living
in the linkages and the relations between groups of objects,
moments, encounters, or beings. The Infra-Curatorial embeds
elf in ‘cultures of relatedness’ and performs through the mode
ieve—a table of “objects” that harbours tangible and
ors. Kinship offers a symbiotic paradigm for the
a sentient understanding of entities coming
As kin we love, live, fight and Kill. As B
as kin we turn towards each other.
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How chromatic is the fragility of spectres?
RIS E B EHRIIE?

Can procedures tame forces?
niERe 2R H=EMS?

G—EEXTE, —MTEHLE, S— M8 T, EWESKRE, HISHIERN. KX
B FER TR Tl T —XBEFER N FERBRFERER. BTSRRI RBES
EB L. ¥FENENEBE L FTRHME, HiEHKSHS RS,

2R, K. ERL
DA, SFHTE
19954

The Dialogue 1%

Like a balancing scale, one bulb goes upward, and the Metal, water, dye, motor,
. .o, table and flashing light

other comes down, kisses the ink’s surface and creates 1995

ripples. The ripples gradually calm down. A cycle of

balance-imbalance-rebalance is created. The moving

light of the bulbs projects onto onlookers. Shadows

move up and down on surrounding walls. A movement

of rising and ebbing is created.

Wang Gongxin EIfr 109
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—IR16HENEBEGWES, FHENFETEIER
MRS, EATHLBELE. B
HMER AR, FEHBBIBINRNE
\ ENSIEBRIMAT,
RIZDE - PARIGILIE (B+FRNEE)

(1534) mHlomE, Dmunxemns K 2NABRDER
%, SEE=HR; DRSENEAET  ©@, UR—REHE

20164 (Fhix

EE (Tﬁ ) Ezﬁﬁo

Gift of Tears IRBAYIEE

A 16th century painting of Christ is Oil painting made after Marco
reproduced, staged and repositioned in 2323”135"33; fnhd”g'i‘rgfgxgg ;‘v’;fh
the current force field of the movement refitted viewfinder on a Manfrotto
of refugees from West Asia to Europe. tripod; printed posters and oak table

Through a mediation of vision technology, 2016 (New iteration)
Leiderstam offers viewers an attention

towards incidental details, subtle codes

of desires and fantasies, and travel across

histories.

110 Matts Leiderstam 3% - s EHiB 8

Delicate Cycle #iaIFEIR

EARF BEBER5INRENEY
ETAMEFERBR T BRI
5. MAOREMRE T ENNEIRE
ENMEBRENZNRZRE, XE
MIBSUH PHRAR “=RER .

THRERRZE. R, R, RE
20164 (FHEEHUE)

Sasamoto plays on things that exercise
gravitational force, and reimagines

their axes and movements. The kinetic
environment created through her
installation and performances is a
scientific exploration of orbital mechanics
referred to, in physics, as the ‘three-body
problem’.

Kinetic sculptures, washing machines,

video, performance
2016 (New Commission)

AKi Sasamoto AR 111
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Single channel video/Performance
2012/2016

Actors sing, crammed in a small security booth, in bespoke costumes resembling
grand uniforms commonly seen on security guards of typical upper-middle class
apartment compounds in China, with exaggerated vocal and physical gestures

adopted from opera. It is a performance; it appears to be ludicrous.

The Labor Song I N
SHEZI | &'

ight

BRAINEER, HE—TRNHREZZ=E, K
NESMRMESEERENTN, W18 LET
TS EHREMETHPEABNSRERR
NKRIRR ., XB—HFRE, CEERIMLTE.

112 Hu Xiangqian #gE&i

BIREARIATR
2012720164

at Mao Chenyu has
is “Paddyfilm” project
016.

identify the provenance
intermingled and dynamic
ts in the vestiges of Chu, a
e that flourished along the
res of the Yuan and Xiang rivers,
pecially in the Dongting Lake
egion where Mao comes from. Thus
what characterises the particular
potency of Mao’s work is not the
Benjaminian “aura” but a “shamanistic
miasma” traceable to Quyuan’s Lisao
and the Songs of Chu, an arcane
tradition characterised by “witches’
counsel,” “shaman’s descent,” “mixing
of the gods and humans,” and “the
poverty of names.”

The spirits that inhabit these

esoteric objects and tales only reveal
themselves to the true “seeker of the
shadows” (the literal meaning of the
Chinese word for ‘photograph’), that is
a veritable ghost hunter. In this sense,
Mao’s diverse roles as filmmaker,

ardent reader of theory, writer,
unlicensed architect, and rice farmer
do not demarcate separate areas of
inquiry. On the contrary, the farmland,
texts, and the screen weave into an
expansive field in which he labours,
investigates, and produces; the

tillage is sometimes raw and savage,
sometimes meticulous and subtle.

The next phase of the “Paddyfilm”
project is to prepare and organise for
the making of Elphurus Davidianus
University in Mao’s hometown. Against
the backdrop of the deterioration

of China’s rural areas—"the spirit
departs, never to return, leaving the
body to wallow in atrophy”—the ghost
hunter/catcher has to become a
convener of spirits. Like the Songs of
Chu has foretold:

“Spring arrives at the turning of the
seasons,

how resplendently the sun glows;
Spring is strong, breathing life into all
things

so they may swiftly grow;

In a world still daunted by wintry
asperity,

the spirits have nowhere to go;
Spirits, return hither and cease your
wandering!”

113
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EEMOETRSESRAER, BUMER. CHOZIMY  wewres
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AENERNE, ESWBESERTAHGA

-5, BEFEHIRE TBREY WKE,

Paddy Films 2003-2016
{58 522003—-2016

Exploring possible mysteries of moving images, consciousness
outside of the known, and poetry that narrates history and
mythology, Chenyu has produced a large body of works. During
this Biennale, he launches a collaboration with Liu Tian as an
Infra-Curatorial project—sorting, rearranging and rethinking the
archives of “Paddy Films”.

Mixed media installation
2016 (New Commission)

114 Mao Chenyu EE/H

CBE. X% B

XEERMAY “FEERS” 2003—2016
FRTZRE XX o

B/IRET . BOEM. TRBIRS, B
kBRI S REMNE . TIEREE
MEXBZ ‘RE" —MIE “‘RE7
(Aura) —REESH. BESE, K
IE, FREW.

[BMSHEPNEZREATRZEHR,
BHEEE ‘B EUEMNZ. 25
“4RRE”. AL, RS RBESE.

BISREE . XASFE. THALERK
RERMURMERENRE, 75
Bl. Rig. BAEKE, HESH. B
&, SIER “EE, TREFER, B
TOSREHHALE

‘TEER BT —MREESRZ Kip+
EEZ “BEKXE, SHEZHEM,
BRMAR, MHERMME", ERE
Bl AR®RE. (B - KXB)E
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BB R; BEkT, RERR; 3R
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What happens when worlds collide?
L[ ERSLEHA?

Do archives bleed?
HESHMmM?

They carry an obsession with the hyper-
circulation and hyper-production of
images of our time; they capture the
perpetual state of flux of images in their
delirious play with each other. Karl Max’s
collages are often found circulating on
social media platforms.

Mixed media collage works
2016 (New Commission)

Gnosmosis igHi& 8%

b ISR TFRHAX D RHCPERATER
BIBAF; AEGRERIERL S,
bR EEGHMR KBRS,
R - BB FRELRERTE
EHroznE.

ARG
20164 (FEEHIE)
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As Long As You Work Hard
QEPXR

SARKNMEERKENTAMKRIGHIE, B2 MARAIR
&, BRBEERDMEENE . KESENFIAENINIES
ERHEEGFEL, SEEN20FETEMNT W HEFRA T M.
XHHERNEFEETFEEE ‘REPXRR, SFERE, BRI
MG S5 . SEEFRRUEEER .

TE. RiE.
TR
201345

The artists assemble tools from workers and farmers in Longshui into a cellular
form, suggestive of growth and multiplication. The genius of Longshui’s cottage
industry of tool making, and its form of life, stand in uneasy confrontation with
the industrial production of tools over the last two decades. The work draws its
name from a Chinese proverb, “You can take enough pains to Toole. ctoel wall
grind an iron rod into a needle”, which metaphorically links video. wall
labour, perfection and liberation. 2013

120 Cell Art Group ZHBa/éA

The Wandering Lake
1%t

The artist sets out in search of the

Wandering Lake of Xinjiang. She
contemplates flows as she pumps milk
from her breast by the shrinking Aral Sea.
There is a boat but no water. There is
water, but not life: she washes the corpse
of a sperm whale. The wandering lake is

a metaphor; this is an unstable geography.

Card-board installation
with photographs and projections
2009-ongoing

ZARREEIHIBAEE M. tEH
HTtHISRY RS A B SRR HEL
T, BRIKIR. BREEMAIZEK. B
BHEKDRBEES: WEAT —BERKE
SRR, R — e ; X2—
N TRERI I o

AR R IR AR AR B
2009FES

Patty Chang 314 121
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Night Taxi WELREFIE, BEMAXEIRIIIEN
: SENR. (R AR RASIIE Hi
B
&RLEF EEMEEOEZ R, BEA, RIUSTRIR
EET R, BRE— R .
R N F RS R— 3R

2 N
20164F (FEEHIE)

The night taxi passes over the earth’s surface, via, over, across,
and through borders that delineate our foreignness. The viewer
is suddenly, unexpectedly, addressed directly, intimately.
Stranger, how closely can | know you? Devotion departs from
religion, implies a persistent openness of vision. Night Taxi
seeks a new groundwork for closeness.

Video, paper
2016 (New Commission)

122 Rheim Alkadhi &8 - f/R-<i&

harnessed to p

Underneath radars,
artists work through a di
with excess to reveal the und
delirium of over-exposure. Ha Bik
2009) was one such artist who inhabi
practice aside from print-making and sc
where he photographed exhibitions, people
spaces, and amassed published and unpublishe
material that circulated around him. He preserved
these in the form of contact sheets, albums,
boxes and collage books, offering us an insight
into a very different world of flows and collisions
of information and images that circulated in the
analogue era, condensed and encapsulated in his
small studio apartment in Hong Kong.

Striated Light is an Infra-Curatorial project

that redeploys Ha'’s private archive of over 3000
digitised contact sheets as a way to explore a
different optic of the archive in the 21st century.
In our age of pulsating screens and virality of
thoughts, the substratum of the analogue beneath
the digital erupts to propose different striations
of topographies by which archives have to be
reinvented.

The project draws from Ha Bik Chuen’s archive digitised

in 2013 by Asia Art Archive. Collaboration on installation
structure with Rupali Gupte and Prasad Shetty, and special
thanks to Aarushi Surana for design assistance.

123



For over four decades, Chuen collected, documented and
preserved a massive collection of illustrated magazines, books,
contact sheets and photo albums in his studio, partially processing
them into collages, and partially arranging them into whimsical
categories. His practice is presented via an Infra-Curatorial project
that attempts to understand the value of this incredible infra-

production of an artist.
Contact sheets (1960 —2009)
2016 (New Commission)

The Ha Bik Chuen Archive S5 3

[EAREENAERERNE NI i
= = B B | mEexmsone, spss
= : - R TEEElE. R
REBTABER. BE. 18
IRAIAER . fbIS E R —3
INTAEHENE, B—BsHME
FRWBAANTENXE.
SERFATE RN Tt
X—RPSLE, EEER—
ANERROABLUB S
ERTME,

18R 1960 —20094F
20165 (HiZ(EHIE)
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BIgEtAarushi Suranagigitszis.



These writers, clerics, artists and athletes gigital prints EETRREMICEEEIRE MM MR AT S

s . ; 012 o . e ot
e 2:‘;;‘:3%"&?6';"1 r':;?r"t'ggicbgte o W, HURAIEDIEERL T B F AR ARRREE
Scenes of death of freedom fighters from X MURAIZEMAIEELEY . HIIRBRESE, WL
key moments in 20th century Iranian RENRG . EBEN, FENRER. XB2—1MHLD
nistory are feconstructed. At stake Is the MR, CH—RERFRIURTBRNIEE, B—
° ' RIUBSEHBITAIRK .
BB
20164 (ERfEL)

Black Ocean E&ifg¥

By an Eyewitness kBH—/B&&

XUER, MEAASR. EARMETR In an industrial spectacle set amidst yardang erosional
N N . landforms of the resource rich Gobi desert, machines
R = rS Na¥ ’
E,ET‘E*{ZME,IZE, Tgﬁp’y‘ﬁmmm and animals become shadows and signs; and humans
BTEINREER. X ERENRT are functional beings that operate drills, machines and
20tH 2 REAF SN ERYFERTZ, BRLEE vehicles. Uniforms cover bodies, no face is identifiable.

N = = The landscape is vast, the system persistent. This is a
BT AEER SR, HBRRILA hallucinogenic phantom place

HO#WZEENXRA. with one foot rooted in the

Single channel video distant past, and the other
#MFBITED 2016 (Premiere) marching towards a far future.
20124

126 Azadeh Akhlaghi 3L - fI-RhE Liu Yujia XUfBIE 127
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AEH X2 = ffEmRmES T Ligfk, SNTHEDE, AREMLTRT
FHESHNIFZELHER, SFET — M ERE, EhERM
. & BRURMIHENEII Y, XMESHEESXEY RN
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KERETHE - FEARESHROERMEUEMEARES - REIHRESH.

"The revolution and the revolutions"...!
(ED, URED)...|

Mr. Quan SE#

Ma Guoquan married at 28. The couple
had a daughter. At 30, Guoquan was

in a car crash. He suffered brainstem
impairment, lost some intelligence

and memory. At 32, he was forced to
divorce and began living with his father
and daughter. He is now 53 years old.

DEIN28EHIE TS, ilkxEG— Adéagbo walks the streets of Shanghai, visits flea markets, and
Video, photographs, 7). 7305, EREEER, T draws in his studio in Cotonou, Benin, to create a site-specific
documents — o . ’ installation with an assembly of objects, magazines, records, and
2016 B, RRTHAEHMICZ. 32 ephemera. This assembly entangles jagged itineraries, puzzles

S HIEEE, MEFIRE. &)L—ie and fantasies of things and, through them, our collective and

ST, MIIES3S . unrecognised pasts and future possibilities.

Objects, artifacts, texts, This work has been realised with Stephan
e BE . it paintings, magazines Koéhler, the curatorial and production
20164 2016 (New Commission) interface for Georges Adéagbo.

128 Ma Haijiao i@ Georges Adéagbo 7Fia - FIEIE{E 120
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Love Letter 548

AECANTONBONHRAIFI=-Z{A- 18 EEE R HRX AR Em T,
(BEE) 2R, BABRZFERREABAZEN
BiE, EOSRAMIBANERS (HR, S—HHEDR
WT RO NEABHE R ). BTERX—Y], FqR (B
B) BEFRITANER (BER) #HTHE, BREHER
—ERIEBELUER “BfE" AR

BEE. BENITHRE.
PRREE
20165 (FEMEHIE)

Among CANTONBON's publications of the works by

Alain Robbe-Grillet and his wife, Correspondence

is particularly unique, as it is essentially love letters
between the couple and rarely concerns any discussion
about literature (of course, on the other hand, it provides
background information for their literature). To revive
these letters, the main body of Love Letter is designed
to present the correspondence in its entirety.

Installation performance with letters
and two performers
2016 (New Commission)

CANTONBON 133

Level 2/0rbit Five —#/fi&H



Orbits of cut glass dichroic filters are placed in the optical
matrix of a data projector. With beams of raking white
light interrupted, the red, green and blue information of
images can no longer be assembled as before. The image
dismantles and the composite light is reformulated into a
different kinetic image.

Projection with dichroic filters
2013 (New iteration, 2016)

—HESNEB _ AR A
W EEHIERIZNNSER
B, BXXR—BEHIE, B&
BT, FNEEBHAEEZ
RIAREEBAS . BEEIFE, £

Dichroic Filter Piece ENWEFRBE—NLIFNND
(extended projection) B,

=GR (TR s

35

20134 (2016E#iR )

134 Ross Manning ZHf- €5

Videos
2016, ongoing
(New Commission)

Moving images are a way of writing that requires
constant renewal. New writings and rehearsals unfold
through a call back to spaces in Shanghai that have
been written into cinema since the 1920s. They are
“Reduxes”. They are clips and episodes, and rotate
on an axis of speculation rather than being re-makes.
They are re-understandings, and offer perspectives
on space through conversations, new lines of acting,
imitations and site-walks.

Shanghai Redux FigBgsithiE

BIRRR MR EREROSF. 202205
Bk, LSNEMSERTRSABY S, XL
EHNESR, RRETFOBSNHE. XEL
‘B . SIRAREN, EEERNOBOIEE, T
X EEPNOE . CORNEYNBRER, B
X, BILHEORE. 5, EHOTE, REEGHK
BEEAE.
20165 =5
(FREAEHIE)

Radical Space #Zi==[E 135
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136 Tao Hui [9HE

Joint Images
BNHEBEREZR

TV shows from different generations,
and ranging from news broadcasts

to soap operas and reality shows, are
playing in different settings. They form
the backdrop; actors stand before them,
recreating the scene.

Video
2016 (New Commission)

‘“RRIBFREN” BN ‘LBRE" “EN” “BEN. HINXHGE
EYREER LN FHRAEAXRSHYZENAT . XEATTEASSR,

EATEE TR . IBMRE.
BBFFTED
20135

Our Beloved E({ijgy&=

Rest In Peace Dear. Mama’s Daughter. Silk Princess. Honey.
Beloved. Epitaphs on tombstones at the Ragunan Pet Cemetery in
Jakarta sing praises to the bonds between humans and animals. They
are varied; they transcend borders, norms, customs, religion.

Photographic prints
2013

Agan Harahap [H - IRl & 137
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Takashi Arai ] Nuclear radiation is invisible. Fruits of persimmon trees
have become toxic. Residents painstakingly remove
soil that has become nuclear waste. Objects once
tactile and beautiful have now become untouchable.

the ocean, waves turn red, sand is becoming black, the

Fabrice Monteiro I Trees have no green on them, a river of blood flows into
earth is getting sterile. These are pollution prophecies.

Tomas Saraceno ] A piece of space falls on your ‘here’ everyday. Forty thousand
kilograms of cosmic dust reach the Earth each year. What we
inhale during our time in a room is stardust, if you will.

Liu wei ] Our existences are conditional on

omnipresent gravity. Choices create reality.

Liao Fei ] People work as if under Occam's razor minimalism, paring
down information to make the solution simpler.

Ayesha Jatoi [l Perhaps through humdrum irreverence!

Verina Gfader ll Imagine a situation where every original meaning is lost. Everything
can be plotted anew with the current means, and from any place
in the world everything could be perceived as being as valuable,
authentic and exclusive as the original had been.

Nabugi | There is a realistic space; it has immediate connection to
I the body. And there is also another space, which the body
cannot access except through visions and in the imagination.
Olivier de Sagazan [] We all have moments in our life which Freud calls
‘oceanic movements'—such as the death of someone
close to us—where, suddenly, we become aware of the
terrible and magnificent nature of life. However very
quickly, we fall back into the banality of daily life.

is achieved. All who enter are drawn into the scene,

MouSen I Taking a glimpse at the past, a great move forward
becoming a performer and a part of the scene.

Tomas Saraceno | The unique air travel method by which the spider
propels itself into the air is by releasing thousands
of threads of spider silk in quick succession, which
float, entangled, mapping the environment.

Desire Machine Collective ll Like a utopic post-apparatus, post-binary world.

Takashi Arai ] To continue to stand in the field is to also
have a sense of the tension of the future.
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Ugochukwu-Smooth C. Nzewi ll The past recurs; we create our own accounts.

John Gerrard | A spill refracts light to create a vivid prismatic
field, endlessly shape-shifting over time.

vishal K Dar. [l Clouds, capable of shaking mountains and
destroying forests, blazing in their strength,
brilliant like fires, impetuous, create indistinct
territories and hallucinatory zones.

Phuong Linh Nguyen [l From afar, smoke has an irresistible charm, just like beautiful
fireworks. But it is a representation of power, a deathly power.

Bahar Behbahani ] Copying what they have documented of your
past, and creating a background with what they
tried to describe: this too is a way of illuminating,
of confronting a perception.

Theo Eshetu |l This monument does not consolidate and commemorate; it
changes significance with the course of history.

Rafiqul shuvo ll Can you see, the rush towards a collectively misleading future?
Bahar Behbahani ll There was a coup in the garden.

Yazan Khalili | What of the volition of the one
who disappeared?

Susanne Kriemann [l This too is time: That which gets
left in the shadow of radioactivity.

Lin Ke [l The moment the shape is closed, it
flickers as if a door to space is opening.

Olu oguibe | Everything has changed in the interim,
and you can never fully return.

Taus Makhacheva ll Rocky terrain offers subtle counterforce to history.

Aki sasamoto [l The room asks a question without the aid of language.

Karl Max ] Images are in a perpetual state of flux, in
delirious play with one another.

Matts Leiderstam [ The painting addresses a situation, but it
is also about desires and fantasies.
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becomes a stage, a performance during which | care about

Hu Xianggian I Like a pair of eyes hanging in the air, watching me. Reality
nothing else at all.

Srajana Kaikini ll An itinerary of objects has the propensity
to displace the objects themselves.

Liu Tian il The spirits that inhabit these esoteric objects and tales only
reveal themselves to the true “seeker of the shadows”.

Mao chenyu ll A ship sinks, phantom-like, in the paddy field.

Wang Gongxin [l A cycle of balance-imbalance-rebalance is created.

Liu Yujia | In the desert, fragile yet resilient spectacles and unnatural systems are
built and destroyed; peaceful, even hallucinogenic phantom places.

sabih Ahmed I An obsessiveness with excess has been
harnessed to produce an image of the world.

Georges Adéagbo | Fish are meant to live in water and you can’t
expect an apple to taste like a banana, yet man
tries to make many similar changes without being
willing to bear the consequences.

Azadeh Akhlaghi [ If you were there, you might remember the incident, but not
recall what the weather was like that day.

Liu Yujia [l A touch of the unfamiliar, a derangement of senses.

calls into question systems and the identities built up around
them, mirrors and ruptures our sense of reality, place and self.

Patty Chang I When a geographical body shifts positions, it displaces and
Cell Art Group [l You grind.
Ha Bik chuen ll You gather.
Patty Chang [l It’s an unstable geography.

Azadeh Akhlaghi [ll A beginning in an aftermath.
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no idea of a map’s scale, but to him a far point will have some

Ma Haijiao I “For him, perhaps man does not live alone in the world. He has
relation with him.”

of intersecting planes, then might ‘solidarity’ also be the

Rheim Alkadhi I If a solid body can be quantified by an infinite number
site of infinitely unfolding, intersecting planes?

Ross Manning | There is a rhythm in oscillation and repeating
patterns. A lot of that finds its way into how
things operate and how things move.

Agan Harahap [l Bonds of affection transcended borders, norms, customs, religion.

Radical Space [l These rotate on an axis of speculation—rehearsals,
re-makes, re-understandings and imitations.

Tao Hui I Construct we must, and it could be some
kind of a fictive hologram.

CANTONBON M It is distance that creates
correspondence, love letters.

B Exit Level 2 |
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Let’s shift the sensory and auditory
rhythm of walking, stopping, resting,
chatting and looking.

Let’s explore the sensation of thought.
Let us introduce an accelerated
operatic turn within the exhibition.

Let us talk of the live scenarios at the
intersections of works that will be
encountered throughout the duration
of the biennale.

Let us talk of:
THEORY OPERA

IERANETITE . FH. KB KIEMUE
NREZShETE.

IEEAIRR "BERIRR .

IEBATER S5 I N—M IR E VR,
ISR BIE M TEMIZ E LRI AL &R AT
BiR. B IMNERBPE, BOHKBSEAN]
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The question of how theory and prac-
tice can speak to each other as embod-
ying an attitude, a form of life, and also
of different qualities within a contem-
porary art event or process, is a vexed
one. It is constantly reworked with vari-
ous models and procedures.

We are proposing a form to play out
the tension that this distribution of
intelligence between theory and prac-
tice creates.

The initiating question is: What would
the contours of discourse and prac-
tice be if theoretical propositions are
enacted in different forms, and practice
is offered as disparate striations and
tonalities of thought?

We are inspired here by the task and
calling of theory—which foregrounds
the question as a life form—with the
word opera, which has an interesting
double meaning. The dominant sense
of opera is one of a performative tradi-
tion around virtuoso singing, specta-
cle and drama. The traditional forms of
opera in China are examples of great
spectacle and colour. There is another
dormant sense of the word ‘Opera’. It
simply means a work, or to work.

So then we could say that—
When theory gets to work, it sings!

We could see it as an orchestration of

major and minor modes in thought and
speculation, voiced in ways that marry

the heft of philosophy to the cadence

of opera.

Durational performances will occur as
scenarios at the intersections of works,
exploring time and bodies, and chal-
lenging the ergo-economics of how we
think, and how we think in the com-
pany of others. At the same time, these
enactments of thought will enable us
to present intellectual and discursive
tropes that are pivotal to today’s world.

148 Theory Opera

What is being proposed is a subtle but
basic shift in the way the sensation of
thought is inhabited and encountered
in an art context. Theory Opera incor-
porates a performative unfolding of the
questioning mode. It merges speech
and noise, reflection and dance, so as
to heighten our attentiveness to the
rapidly changing dynamics of utter-
ance, silence and information surges
and barricades of the contemporary.

The sensorium of utterance is dis-
persed, the machinery of compre-
hension scrambled, and the partition
between play and thought, between
doing and thinking, is reassembled.

Featuring:

Furniture, architectural detail, podium design,
performer’s platforms, projection surfaces and
other functional, ornamental details to pro-
duce a calibration of various affective regis-
ters and experiences. Settings will be unique to
the conditions and requirements of a particular
performance.

The ‘Theory Opera’ program will evolve, change,
try out different modes of inhabiting the exhibi-
tion. It will have a constant as well as an ephem-
eral layer. It will be as tangible as a concrete sign,
and as intangible as a voice carried by a breath.
It will combine science, song, ritual, action and
enacted speculation to propose an entirely new
aesthetic of performed thought.

Liu Tian, with Yao Mengxi, coordinates this
seqguence.

Rags Media Collective
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Jimena Canales: Einstein and Bergson in Three
Acts: On Physics and Philosophy

ACT I: The Debate

Prof. Lu Xing-Hua + Yang Peiyi + Zhao Mu
An Excellent Excuse, a theorieoper

McKenzie Wark: Reading Needham
=58 - kR, (FE=0E)

Huang Songhao: JIEHUO Radio: On
the Field of an Art Museum

Eiig, (ERBeEEANENREL)

Wang Wei, Zhou Zan, James R.
Cantre, Fen Lei, To Eji: A Night in the
Camp of Language

F45. BE. BBHE - RISE. FE, (2
= B SN —&)

Mahmood Mamdani: Define and Rule
SIEEE - DBkR, (RMmaz)

150 Theory Opera

Lab of Irrational Amateurs: Jun Jiang,
Yu Yue, Zhang Zhongtao: Chinese
Folk Philosophers present in TED
style

JHRMREBIPESOISE: =8, NEh. K,
(FEREEFRTED)

Ho Rui An: Horizon Scanners
gz, (KFERESE)

Desire Machine Collective: Assembly
of Desire

REMBEG, (MEES)

Chen Tianzhuo: Swim
BERK, Rk

Goldin + Senneby with Malin Nilsson
(magician), Katie Kitamura (author),
Théo Bourgeron (sociologist of
finance): Zero Magic

XRT + ERLL, SEATSH - BRER.
SEHNE - bit EFFHESFHEHA -
wmRBdE, (TEA)

Open Matter Institute (Liu Tian, Li
Shengzhao, Yu Zhenhong, Jia Qin,
Wack Wang, Zhu Changquan, Song
Zhe) + Juri Steiner, Stefan Zweifel:

1X-da Manifesto
FH RS : X, FRE. BEE.
=i, TEM. KiEL. RE+AE - HilB
M. BES - "EH#E, (X-dass)

Cuauhtemoc Medina: TBC

ERISER - tiias, TBC

Lin Aojie: Shanghai Biennale Poet +
Starbucks Left

WEE, (LEXUFA) + (EEREIR)

Hemant Sk. + Bhagwati Prasad: Word,

Noise, Scream
2 - Sk. + BIBR% - ThiiEeE, (3,
A, Sy

Wang Jiyu, Ding Nan, Zhang Qianqian,

and “Anabasis”: Soldiers under the
Neon Light

EIH"FE’\JHEJ,E\»

Bruce Bo Ding + Prof. PUN Ngai:
Society of Labour

TiE+ iER, (SFanit)

MMI (Moving Moving Images):
Journey to the West 3.0

thantg, (shan&zminc3.0)

Baltensperger + Siepert: Invisible
Philosophy

BRENERIE + IR, (FEAINEE)

Zhang Aoshuang + He Fa: Hamlet
Mirror

IREE + @R, (WBBEHET)
andcompany & Co.: 2045: Mueller in
Metropolis

andcompany & Co., (2045. B#EKX
o )

Colin Siyuan Chinnery: Opera for
Urban Beijing

FBRE, (JLmEtmHIE)

Yao Qingmei: San Zu Ding and its
Patterns

sk, (ZERRERSHAR)

Huang Fangling: Selected Gaze
BEE, (EF0)

Chen Chenchen: Legend of the White
Snake in Space

BRBRRR, (A=z=HBE)

Jiang Yu Hui + Yin Yi: Acoustic
Faciality

EFIE+EER, (FamEs)

Inder Salim: When Poets Make
Buildings

BE&ER - FFRE, (ZFABEER)

Xiao Lihe: Whisper on a Planet
wmma, (TEZE)
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How do you face
other gravities?
MEENETREIH?

How do you live
with departure?
MEASERHLEF?

Liquid Traces i&{# iz

Video
2011-ongoing

63 migrants lost their lives drifting for 14 days in the central
Mediterranean Sea when it was being tightly monitored

by the NATO-led coalition intervening in Libya. ‘Forensic
Oceanography’ reconstructs the events through an against-
the-grain use of surveillance technologies. It demonstrates how
different actors used the complex and overlapping jurisdictions
at sea to evade the responsibility of rescuing people in distress.
Its report is the basis for several ongoing legal petitions filed
against NATO member states.

6IMBREPEERI4KREEE, BILLFASH
MR T FROKEE, U EEREENIXXET,
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curatorial
e, we also enter a
leave an exhibition
curatorial work, we
verything we have

d fragments of thoughts
exhibition’ is a space of
pelled by traces drawn by the
a-Curatorial project, Freedom is
desires to catch this moment and
of the artistic-curatorial logic and
ot only through artworks, but by also
otes, poems, resonations, texts, voices,
other visual materials.

Is a State of Mind begins with the story

, a female prisoner who was condemned to

r having killed a savage pimp. In order to not

r life to power, Firdaus refused to get help from
thorities who wanted her to bargain her apology

r life. She didn’t. Inner liberty doesn’t expect
firmation or salvation. In her letter to an editor friend
wwaz Traboulasi—initially meant to be an essay on
feminism for the political magazine Zawaya—Etel Adnan
describes different forms of freedom and talks about
Nawal El Saadawi’s book, based on Firdaus: “Under the
most oppressive regimes, a man, a woman, can keep and
experience their freedom: freedom is a state of mind. It is
born (and often dies) in the mind. It’s often called dignity,
refusal, rebellion.” Words of Etel Adnan open up oceans and
here become a small universe within other universes, with
Khaled, Sener, Simone, Nicholas and Istvan.

160
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How to Tell of Peace to a Living Dove?
MEE—RiESF iR E?
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Collage #HM4E

MEFR—, HLEFTETHERE., XESRT
EFHFESFHENER, TENHEMEFNET,
FHETHBESOR, M— P FREE—HFEE. Bii) )
MUE 7 B4 Ech IR S ESR . The child’s voice is Ozmen’s son Robin.
He is vocalising his thoughts in Turkish,
. a language he learned after Kurdish, his
4 EHNGE s . .
20044 Like poems, collages read fragmentally. mother tongue. Revisiting his father’s
These images with archeological childhood, he has collected memories.
And yet, he believes in peace. He takes

and cosmological references, and an . . s
anachronistic approach to histories and the clueless dove seriously, talking with it
sincerely and openly. Robin is the future.

heritage, travel through time and the mind,
operating as an open zone. They hold brief Video
moments of detour in the everyday. 2015

Collage on paper
2004
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The Untitled Images £&ZIE &

Barakeh addresses images of ‘refugee crisis’
through the provocative act of erasing

bodies from them. This absence of bodies is
meaningful. It refers to turning a blind eye to
something that exists ‘far away’ and that these
bodies are no longer alive.

C-prints
2014

164 Khaled Barakeh &£ - B£1E0

o)

It is the morning of August 30, 2015. A couple
fleeing civil war Kisses passionately in a tiny tent
pitched in the middle of Keleti railway station in
Budapest. Love is a breach.

Photograph
2015

Borderless Love ERZE

X22015F8830AEE, E¥
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Didactics of Power g¢22% %

Visual language is used to categorise, Map and object
contextualise and, ultimately, to make 2014

sense of political and geographical

events. But here, there is no key. This

plays on the desire to construct a “truth”

based on information provided.

166 Nicholas Wells fBd#iHf - B /RER

The Indian Never Had a Horse

and Other Poems

ENBRAXRBESE5HMIF

I would like to tell you two
things:

that | am going to die

and that you are going to
drive a car

—excerpted from The Indian
Never Had a Horse and Other
Poems, The Post-Apollo Press,
1985

Recorded voice
2016

HIRHIFIR
G
HISETE
TRIGERZF _E B

—TiEB (BPERARGHEE—
D 5EEF), EEIRS Rt
19854

]
20165
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2012%4826H, ZARKE—HK
ANOHIRIE., FEERIHEEZDH
—BREMERNKR . BECHE, *E—
MEHNBFTIN, RIFEBCHARMG
AL AR BRI TT HRIX AR
FhE. “BAEREEEFT, RREH
RHLEE .7

The artist received a letter on April 26,
2012, from her friend NO. It was about
how it is a painful process to reconcile
with oneself, to hold on to a calm
perspective about oneself, to protect
one’s nature and accept everything one
considers flawed in it, and to conserve
oneself for the long run. “l don’'t need to
be better. | just want to live the way | am.”

Photograph
2007-2010/2016

Seven Days tX

=7

2007— 20105/2016 Remembering the Forgotten,
Forgetting the Remembered

(Revisiting The Bearable)

EBSiciieE, BERMNEe (Fih (UER2H))

168 Chen Zhe B

HBRERRITNEXRBTREEEE
Wb, HRNEARENEFEEE
2001 IR . ZARBTXETE
RENEREFNRE, FEET—
BIFEEMEIRE— (T
FRRN T LR SNHZEHNEE.

2013%

The Chongqing Copper Cash
Manufactory’s workshops, built on
blueprints by Soviet experts, have
been demolished. Its tube-shaped
apartments were retained, but
they too began to be demolished
after 2001. Over seven days,
collecting furniture discarded by
former residents, the artist creates
a confession room and other
configurations—odd arrangements
manifesting cracks between life
and power.

Installation
2013

Wang Haichuan Ei§)l| 169
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I'm Leaving;
China 1946-1949: Wind;
China 1946-1949: Cloud

@K ERSENEE
201445

Mixed media
paintings on paper
2014

—ffFENBEF, —MndILE, EEEEA
A—ZARKBESEMRAOEIR SR SRR
SN, BRE—MRBRALINEREE.

Known Unknown; A mar;on tr|1fe i;reet,fg chilg in Gazli, and
. even herself—these figurative works,
Gaza Series portrayals of psychological conditions,
E*u ;E*u’ are obliterated and abstracted,
. suggestive of dysphoria and self-denial.
mir =5

170 Farzana Ahmed Urmi iZ/R¥L4N - NGB E - SREK

ET;
AE1946—1949: [X;
AE1946—1949: =

ARXEHEGINSETIEESEONE
HTRAME P HEAURRER. ©
MERT MBI X AT S RAORE,
R T HSEBSAREBNSE.

THEHE
2007-20094

The unusual narrative titles and plots of
these self-portraits and landscapes have
a spectral quality. They express solitary
but ineffable situations, and allude to the
menacing weight of history.

Oil on canvas
2007-2009

Zhou Zixi BFE 171
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with a permanent feeling
of leaving tomorrow, and
ent from a second, tending
ow happens everywhere, and we
state of departure.

our private space, often filled with
hostility, but with remnants of utopias and

ace expresses a paradox. When designing a

e for departure, we try to design our future, our
morrow, and yet, what we are doing is to hide from our
future’s uncertainty in our today. What does this lead
to? Perhaps, even more uncertainty than before. Our
living space becomes dedicated to being a place for
departure, to be temporary, to be something we leave.

Occasionally, this room becomes a scene. It welcomes
dialogues, is designed to host them, to be filled with the
murmuring of different people. Gathered together, often
accidentally, we need to discuss our plans for tomorrow.
This act soothes us, gives us an illusion of confidence
and control.

172

BHE
RR - (REEH X

X—=EFEILFETRMESRZS: BFEZE(living room)—x#%
ZARMIER, ETEHERIITR—MBEHF=E(leaving room),
—PNEERAEFR, —ANEERATER. EEEFENXETHRERMN
SPXRENNER EXEMT —MEE, BATA—5EMH, BaTF
5. BRES—EERE. RE, ME(IKE—MBITHRSS.,

XNZERGHNOMAZE, SERBRESHE, ERFRETLE
VIR SRR AR R AR B -

XM=EBEH—MIFE. R IT—TBATBETOZEN, HN2HR
IHECRIARKEBA, AMBNEEMESTEREREAEL TR
WEM. XXE5IEEER? thif, RLLIBIESHNTMREE. i)
NEREZR—NETABTMFAENZE, RGN, RRHEMNBT
BT R

BR, XM= ELEE—FER. EXIENTE, ELCBARHR
BIRITRFAHEA], KRB FEANEEAE. RES
BRERN, BNIRE—R, THeXTHROT
o XADHEPAATRROOFESE, —H
FHRABELHNEZEERBNG

oy
o
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These are stories of betrayal, and stories of living KiERHI—Bid X, JTEES—NEEXEMER, XL BT . SRR
unnoticed. These are stories of your loved ones HRROIT T F SRR A — RS, SARERG N h—L M2 EinH

turning away to maintain a favorable picture of i — . . e 2015%
the world. These are stories about growing up. BB TIEE. BEEWAIES, XERRDEINTHT 25
They are from real events, marked by the cruelty FA. BEESEF . LIrSHEZEIPLERRBEXRIRAL.

of legislation. They are accessed from open
Video installation Internet sources, and overlaid on videos of the
2015 carefree time of childhood from the artist’s own
family archive.

XEBXTERIEBMENSNE, XEEXTIRAEZA s
BEBFRET —BEFESNNE, BAEXTHIKINE. 20155
BINREES, HTEENEEERRIC. eMNaTLuEdgm
BIFER, LALBTILIERT ZARKRENEFRE
RO T, XLEMARFESARNIDNARE”SE

e, |
o
Mother/Land 83/t ith ﬁ
>
o
E
O

The Empire of Light
Y2z EE

Soviet lamps, concrete, Once glory passes, lamps are
38‘17‘5meta' construction  the first to be turned out and

replaced. Bought from a flea

market in Moscow, some of
these Soviet era lamps were partly incomplete, and
reconstructed by the artist with concrete. Recycled
and renovated, loaded with history, they become
allegories of the uneasy and unsettled relationships
between public and private, immaterial and physical,
actual and metaphorical.

174 Sofya Staune ZEIET - HiiE & Marina Androsovich Bl - &



ERRERETFEFERREN - BEN(LFEEF¥3). BEEK
R, BEBTEL—A, RENEBRUT2DEEAE THOM—EDE,
EAEXMERPHRES, HPERIR, LANKETHRE. 2585
ERGHRERT, MEAMETHFSEEAETREARL. 2AR
HFAAFREIHNT BRI MRFORL. . o sora
2014—2015%F

Wallpaper 154

The military town Bolchoe ozerko (Rybachy peninsula),
where Zubtsova was born, was destroyed and the
peninsula is no longer inhabited. The wallpaper remains,
like the only trace of the Soviet era. It is copied in this
work, with all the missing parts and marks that time has
left on it. Military symbols are growing in popularity, and
forgotten signs appear on consumer goods. The artist’s
private work enters the fraught zone
of political demand and supply. Paper, ink, liner
2014-2015

176 Lena Zubtsova 3E# - {£fRigiE

A protest march sweeps from one end to
the other end of a wall.

Sound wall
2012-2014

Dewaal [afEi8 2z 15

— X TAMAIE AR —im el

B

e
FRE

201220145

Desire Machine Collective aREEHE/NE 177
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178

u-Smooth C. Nzewi

Afrofuturism envisions the future by actively
engaging with, or inventing, the past. Future of the
Past asks, how might we contemplate the future
through the past? It hopes to uncover divergences,
opposing viewpoints and conjunctive positions that
contemplate the past, knock at the present, and
offer routes for the imagining of the future.

BEpREK[=]
EMRREXR—KEBEERES?
EhERS-BRH- FE

JEMARRENBEBIRRS 5 EIET ERBERRK.
(FERIARK) 8. TMNMETBE T EREERK?
EREREROK. WuMRMEXZE, B8E
gE. #EEIE, FERRIEREHRTRE.
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Celebratory moments occur. W.E.B. Du Bois’ 1911 Ink, wood, glitter
historical pageant, The Star of Ethiopia, and mid-1950s 2015

musician Sun Ra’s complex weave of black history and

science fiction inspire Pinder to create an emblem to

Afrofuturism, an envisioning of another future.

8. A TR, BHARE, Black Portal RiFZI]

TR, BIVEYCTIRE . 3dFTED
PLA. W&k, GPSIER, B,
LR EVARSE. &8,
Bl BEE . RFduinos.
AFHAER S&

20164

X BB R B TR # SR A9 AN SE
HTNFEIZHE, ENEAX
HT S TR E BRI K.
X LR il — LB AT
H£ES5NIEFER, SUE
ENRRE, 258EXER
FHEAIBT IR RO SR SR D SE A9

BERER.

=H/hiE—

Aluminum, wood, acrylic,
pill capsules, Arduino,
OLED, 3d printed PLA,
Raspberry Pi, GPS module,
chain, spandex fabric,

EVA foam, tubing, motors,
rubber tube, RFduinos,
body paint, and video
2016

Level 3/0rbit One

lyapo Repository
R EES

This resource library houses a collection of digital and
physical artifacts created to affirm and project the
future of people of African descent. The collection is

managed and developed through a series of participatory R ZIE T » SEIW.E.BALRKKET1911 FEHFHE M hE, A, WM
workshops where participants become archivists of a B (BEGHTE) W20t L50EA hiE T 20155

future history they envision. SSUN RaBEAFEFIRQ AL LIRS, FEols

TIEMARRENB—MFES, XENB—PARKAIEE,

fFIRERY - BREX - BERZRESWHRE - HEM
180 Ayodamola Tanimowo Okunseinde & Salome Asega Jefferson Pinder 7A#5i#



Estoy Viva (I'm Alive)
BAEE

-

T
E
R
M
|
|
A
L
®
i
iy

BRE. 2K
2001 &S

y 8
EiNEES, tEtE. &
ERTMRZEEIGE ‘I"ﬁ
FENHSEDSEGEK P
RHET —, XUEE S
BASHERRINTAL (2. E
£k, LURTSREH §
i . ENFE. BRFRE. 8 «
Sweet Life FHZEREF DI R— A s
—ABENEBEE. &5 -
A journal of life, family, love, friends, travels, and the KEEE, HhiEB8; 5
sheer need to experience all that is about to disappear; a .
book of contradictions, doubts, understandings, laughter WIEE, AR5,
and forgetting; an assemblage of broken fragments
that might seem completely disconnected, but form a
wonderful jigsaw puzzle called life.
Photographs in video loop
2016 (New iteration)
- T = . - We are all ourselves, and we are also others. A configuration
/_Z'S%i‘&""%‘ %E‘EETE‘ HEE‘ Bz of still and moving images from Galindo’s performances over
THEE, DREREEFAHREHER 15 years invoking the body on the conflicting registers of
BIEEEYNEE,;, —AXFFEF. the individual, social, collective, and its collisions with power,
o R T,  ANEAC are brought together. Each piece, each action is a quotidian
RE ﬁﬁ%‘ *Z*Db”ﬁ'ﬂi’ ! \5571' scene, or it could be. The body that makes, makes itself; the
BRI R EEER T —IRBI#AER body that resists the world, resists itself.

FWHE.

Photographs, videos
2001-ongoing
FGREARPNERA
20164F ($hR)

182 Sohrab Hura %#i{H - 84 Regina José Galindo &l - ZZE - MRS 183
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How long are the shadows?
TFHRERSLV? Maruts — Storm Deities
BRG— SM#

Clouds, capable of shaking mountains and destroying
forests, blazing in their strength, brilliant like fires,
impetuous: Maruts are Vedic storm deities that wield
lightning and thunderbolts. Here they create indistinct
territories and hallucinatory zones as computer
controlled oscillating beams of light set to varying

How incommensurable? metronomic meters over a vast reflection pool.
BEZEATNE?

Site-specific installation
with beam lights and
reflection pool

2016 (New Commission)

Vishal K Dar. 4 - &/R 187




Virginia Woolf’'s experimental novel, The Waves, Courbet’s
paintings of waves, Google’s data centers being cooled by
the Baltic Sea, invisible jellyfish and transoceanic cables.
At the threshold of land and sea, a conversation forms

\2”0d1‘202015 between disparate hydro-relations. Departing from Woolf,

- this work imagines how consciousness forms in relation

to society and its technologies, but also to expressions of
geological and hydrological processes.

HERI - H/RKEWNE (B P& Waves
R), ERUERHER, wEE e
53

LN ENSREIEFL, 7
WEK BB AIFRBE—IF
KIESEFHRFLL, FRAIKX
KRBIEFHRERSIE. WAR
K&, X ERIHSRERA
£HEMTERNKEKRREFTTE
&, HERTHEBNKFEAILRE
RIRAF -

188 Lisa Tan iZpEiE

We are confronted by a wall, whose mass, gravity, and
metallic nature are distilled into a monochromatic
environment devoid of objects. The wall renders ink
into light and evokes the fleeting perceptions of the
phenomenal world. A field of light is turned into a space

of perceptual immediacy.

Ink, paper, metal, light
2016 (New iteration)

Wall of Skies EEXiE

HAEN B REE T —MEE. 5171
MEBEREE. BISERHRBEM
TR . EEREIRIE Sk B S5 BL
FEROBRFR ISR RAIRIZIREH], R2ZX
RIS A IA I, T e Al SEI0 M O M I
=&,

KB, S, SEE
20164 (3kR)

Zheng Chongbin fBEE 139
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Plastic Raft of Lampedusa

BRtEZE

WMREMNFR—ERESMERENFA?
EisE LR ASIEEME, IEite
BIR? B AR RN HAERIER?
N2 ABRRANSIIN DA ER
TXHRIREYIM? NBREBSRFX
ERTHAFRS? XTREEXF—
BRI AR, BAEEFPITHE
XEMAT, ZKEGEERREZRNT
BAKSEREZE .

REDRIREFISAR
20164 (FZE(EHFIE)

What happens if we unpack an inflatable
boat? What holds a body on the surface
at sea, or allows it to drown? What
forms of governance are at work? What
technical objects and technologies

of power reconstruct this transversal
being? What new bodies are born from
its imaginary? This project is about a
plastic boat whose journey takes place in
the sea’s lack of fixity, a space between
different state actors and scales of
administrative discipline.

Dismantled boat and video
2016 (New Commission)

190 Graham Harwood/YoHa t&HilSH8 - I3(RE/IS

é%fgﬁfigﬂjgiﬁ%ﬁiw@) BER—, EEFER—ISETEUMNIES. =2
e T A - 2N, EEFIEN—HSEHEEL ARRIAFRLI
EEERN. AEEFIED, KK NEREFARA-RFE
MECEBERSMNE N E . BIREMX AN EIFRORR, ihE
BAARNMHREEREX MG, “RE” ERFIF0E
HET, RERTHRER, FXRHESE, SHUEEIES

211 8

Christine Sun Kim believes that more than half Future Series
of American Sign Language, a highly spatial
language just like music, is conveyed on the **?5“

face for grammatical purposes. In ASL, future
is a full palm hand, drawing two semi-circles
away from the face. Every time she signs for it,
she finds herself thinking about it in different
personalities. By tweaking her face and hand
movements, she makes futures quiet or
uneasy, plain or shy, hungry or extra-large.

Pencil and dry pastel drawings on paper
2015-2016 (New series)

Christine Sun Kim =BHi;T-7h-& 191
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Sing for Her /{#I8

XE—HEXRNTERY &8, LE—1M+FH
OK&R%Z, HARIRHMEEEBLIE5TIMN
AEBENEERHN. —RIgEkRE,

BaiEE

2013—20164F
A giant interactive megaphone is also
a karaoke system with songs recorded
with migrant worker communities in
Hong Kong and Shanghai, in their native
languages. Sing along.

Interactive installation
2013-2016

192 Zheng Bo #Bil

Drawing from the
space of creativity
brought into being by late
Hassan Sharif and his friends in
Dubai in the 1970s, Flying House is
proposed as a “corner of the world.” It is
a poetic space. It encloses a latent imaginary.
It is a space of dream, of intimacy, of exchange
and refuge; it expresses the function of creating and
sharing, and summons up memory, dream and exchange.
The flying house is a cell. It is a world. The flying house exists in
the world, and is itself a world.

In Flying House, artworks represent a moment in the process of becoming.
Flying House is an invitation; process is paramount.

A range of artists will be invited to contribute to a reading of Flying House.
These interpretations, gestures, statements, evocations and invocations will
slowly entwine into a book. And, as the book begins to come into being, another
group of artists will be invited to explore possibilities of infra-interventions in
sites across Shanghai. This twin process will grow into an expansive creation,
effectively a new entity—a floating, anonymous third element.

Not a delimited territory, it will fly free from material fetters. Moving into, and
through, the city of Shanghai, Flying House will express itself in a liminal zone,
somewhere between an apparition and a disappearance.

The opening event of the Flying House is an evolving video lab by
Meriem Bennani.

193



“RET BEBE20HE270FERHBEE -

WEXRMBRINEBFERBNEHFEE, E

WiER ‘“HA—A" RE. ER—TMEENE

B, B8ET —MBENRE. BhE— I XTEE.

FE. IRFISKEFH=ZE; BRNT ENEMHZ=NIN

R, EBEEREEICIZ. BRHRZR. SER—ENE, BE—
R, CVEFETHRS, EXSHE— MR,

£ KB B, EREREN T AHERIIEFHBE, KB 2—MHR
5; IEEL.

BLBREZARZBHOZEECY “TE” M. XEER. RE. B,
BRMERKEERNN—FE. SEN, BEXABFERE, 52
AREZH, ERELBNTRMRERR “STM MR XNHTH
EFREERER—MY BIENLE, EXFREE—NFNEE——TEE
BN EBHNE=TTR.

EHFFE—ZRENTR, ERBYRNRE. HA, HFIFREHL
8, B BE—MITOMATELTRZ BNIaRE, TEERK.

TCENFFEEMEEME - MM —MNERTIRGIRE.




Forensic Oceanography [] Information about the migrants’ distress circulated through
a complex assemblage of human feeds, electromagnetic
signals, and various types of hardware.

Didem Yazici [l Etel Adnan wrote: “Under the most oppressive regimes, a man,
a woman, can keep and experience their freedom: freedom is
a state of mind. It is born (and often dies) in the mind. It's often
called dignity, refusal, rebellion.”

Events unfolded. We demonstrate how different actors
operating in the Central Mediterranean Sea used the
complex and overlapping jurisdictions at sea to evade
their responsibility for rescuing people in distress.

Forensic Oceanography

Didem Yazici >> Khaled Barakeh [l The absence of bodies. Turning a blind eye to
something that exists ‘far away’.

are sometimes left noticeably present, while the lights are

Marina Androsovich I When aged buildings undergo renovation, original bricks
turned out to be thrown away and replaced.

Wang Haichuan ll My city has its particular idiosyncrasy.

ivan Isaev [l The game is not over. There’s always a chance to
create our own world, our own time. A chance of a
conscious escape or exodus, a chance to implement
an alternative in our own world.

Zhou Zixi | Indistinctness demands a closer look and deeper thought
than clarity would.

Didem Yazici >> Nicholas Wells | The lack of a key plays on the desire to construct
a “truth” based on information provided.

some travel through the mind as an open zone

Didem Yazici >> Simone Fattal I In the brief moments of escapes in the everyday,
and a promise for dreams.

Didem Yazici >> Istvan Zsiros ll A couple kisses passionately in a tiny tent, pitched in
the middle of a railway station.

Lena Zubtsova [} | add to my drawings the symbols from military
letrasets for cartography that | found in the archives.

Farzana Ahmed Urmi Jl] Painting is just another way of keeping a diary,
perhaps of bewilderment.

Sofya Staune ] Or based on e-mails posted on a
Facebook page called ‘Children 404’

196 Undercurrents/Level 3
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Rags [l Home is a lightning in the storm making things appear and disappear.

Didem Yazici >> Sener Ozmen [l Take the clueless dove seriously, talk with it
sincerely and openly. He is conscious.

Desire Machine Collective [ “I don’t know where it begins,” admits one of
I the boatmen, Bhaskar, “but | know where it
ends. It goes into the ocean.”

Ayodamola Tanimowo Okunseinde & Salome Asega Il We all have these moments when we
are hanging out with friends where we
are like, ‘That’s so future!” We collect
those ‘so future’ moments and bring
them to life.

Sohrab Hura ll “Life is Elsewhere.”

brings this depth in his perception of space, this place that hasn’t

Jefferson Pinder I Black allows for illumination, creates a depth. The Afro-cosmonaut
been defined or explored and where anything can happen.

Regina José Galindo | The body makes and makes itself, the
body resists the world and resists itself.

Mouna Mekouar | Discover the wind, the breath, the measure,
the sound, the poetry of this universe.

Graham Harwood/YoHa | A plastic boat’s journey takes place in the sea’s lack of fixity.

Water flows over and through a surface, between

Zheng Chongbin I Water can go through paper without ruining it.
solid and fluid forms. It flows with its own meaning.

Lisa Tan [ll Waves are thresholds between land and sea.

Graham Harwood/YoHa [l What happens if we unpack an inflatable boat? What
I holds a body on the surface at sea or allows it to
drown? What new bodies are born from its imaginary?
Christine Sun Kim ll My favorite symbol “P” in a musical score means play
softer. Two P’s—even softer. Four P’'s—extremely soft.
Thousands upon thousands of P’s there may be, but
you'll never reach complete silence. That’s my current
definition of silence: a very obscure sound.

Zheng Bo I Sing for her.

B Exit Level 3 i
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Personae

Fifty-one personae turn Shanghai
into a vast and dispersed zone
of public and personal possibilities.

“BIN’ IME% LT
B— M E XM ERIMbX,
Hepzeis TAFE R NAR e,

200

Conversations around urban life, and how
to make sense of it, have been part of

our working life for the last two decades.
During the City as Studio that we had ini-
tiated in 2010 with artists and researchers
at Sarai/CSDS, Delhi, the remarkable urban-
ist Solomon Benjamin alerted us to the ele-
gant allurement that an artistic encounter
with place and person brings to our under-
standing of cities. In December 2015, while
walking the streets of Shanghai with our
long-time urbanist friends from Mumbai,
and exhibition architects for this biennale,
Prasad Shetty and Rupali Gupte, we spoke
yet again about the complexity of encoun-
ters in mega-cities. Voyages co-mingle, set-
tling yet restless. Crevices, intersections
and capillaries in cities shift, thicken, and
vanish, appearing and sedimenting on var-
ying scales and at differing rhythms. Led
on by our questions, back in our studio in
one of Delhi's urban villages, Shahpurjat, we
arrived at a proposal for an encounter with
multiplicities—and specificities—that makes
Shanghai: 51 Personae.

In January, we invited Chen Yun to think
with us on this possibility. Chen Yun has
been to Delhi, and is familiar with our work
with urban flows and forms of life. She
decided to take on board the idea as an
experiment, and extended the proposition
to her colleagues in Dinghaigiao Mutual Aid
Society, which she had founded some time
back.

Dinghaigiao is a neighbourhood in Shanghai
that lies in the crosslines of accelerated
transformation. A small three-floor house,
common to cities in South Asia, hosts

this mutual aid society, where a vibrant
crowd of teachers, cultural activists, vol-
unteers, poets, ecologists, filmmakers, art-
ists and researchers meet regularly. Over
the next months, through an open public
call, uncompromising and rigorous move-
ments into the city, and some adventurous
ideas, an awareness about and a conver-
sation on entirely unrecognised life zones
came into mutual visibility. In what seemed
to be Mumbai calling Delhi calling Shanghai,
a cast of ordinary and exceptional charac-
ters from various parts of the city began to

ENENT+FE, BSmmEdEUARA
IEREEYNONE—BERRNITEES
B—EB5 . 201 0FEFHIFZARRAKHA
RE—E, EEEN “EEFHESHRS
i1/ ‘BFuk’ 7 (CSDS/Sarai) k27T &7
“YERITEEMHE™” ME. EIEE,
EBNHTHAREMNSI] - AKB
(Solomon Benjamin ) E(1=IREIE—
FAHERFER, —MSATIMSZARME
B, BENTFEAIXEHERIER. 20155
128, EBIMkBEINEAR. BHE
W, BEAERNFRNERERNNE
HIFERE - &4 (Prasad Shetty) . &1
# - &% (Rupali Gupte) £ Eigfisk
RS, B R EE KT i
BEREZM., WHPHERIERZ.
MR, ERmPzEsE. 8O, UKk
HXRETINE . T, NiEk, BLUS
FHEMARNTELUNEE TR, &
XEEEAS AT, FAIEE T HRANZT
b /RESS (Shahpurjat ) B9T{E=
EEEESHPNF— . EERERA
BHT—MERES LB SEE—7
BHRE—BENAZE. B1A” .

—B, S 7RI IR —eERkBEX
aleett. MREIREEE, WAERIIXT
I E SR TIE. MRERMZ
AMER—IEESe, FHEEIRMLS T ITERl
EXE?IEHEE_LE'\JZEE’fﬁELEMiE"JEHJI]o

EBHE LS —MEX, HRhREIZEHRIX,
iRK. BBt FrEmIgm-E L —
HEEMER, —BFERESNEIN. XL
RS F. EEE. FA. MBESER.
FILEE. ZARTAREBEXER
=, EETRNIANBEF, @i, \FT”%
—ﬁb*thUJ‘EE&.Eg TS EXA
mHEF, Mﬁﬁaﬂﬁ*aﬁﬂ‘]*@%
—ﬂl%?imﬂ SRFAFENNEFXIHAY

201



fill the room, along with their unbridled sto-
ries of love and loss, hunger and longing,
unlikely encounters and uncharted jour-
neys. Charts, mobile phone photographs,
drawings, powerpoints and WeChat con-
versations, posters and timetables, albums
and films, meals and recipes took on new
shapes, velocities and meanings. Shanghai
expressed its cosmic happenstance.

The protagonists of 51 Personae are as
varied and diverse as the cast of charac-
ters in a Shakespearean tale or a Chinese
opera. They call in urban chroniclers,
street hackers, channelers of neighbour-
hood lore, musicians, candy enthusiasts,
acrobats, information aficionados, apart-
ment storytellers, garage impresarios, pur-
veyors of pavement paradoxes, merchants
of street-corner dreams, traffic intersec-
tion historians and philosophers, busy-
bodies, Shanghainese sharp tongues, and
also a wetland, a reservoir, a ferris wheel,
and a host of other dialects of the human
imagination.

The forms that the 51 Personae events
undertake range from the scripted to the
aleatoric, from the conversational to the
polemical, from the nostalgic to the pro-
phetic, from the intimate to the impersonal.
Each carries with itself its own world, its
own city, its own street.

Three personae meet people each week
through the course of the Biennale, in a
place of their choosing. These gatherings
are sometimes open to all, sometimes with
only a few, sometimes with the engagement
of participants, and sometimes there is only
a simple viewing. These moments of gath-
ering reposition points in the map of the
city; they appear, blink and leave behind a
comet trail.

51 Personae, like the weight of human life
on the streets of a city, is ephemeral and
enduring.

Rags Media Collective

202 51 Personae
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Meet Boss Miao 12 November (Saturday), at
Dinghaigiao Mutual Aid Society (252 Dinghaigang
Road, Metro Line 12 Aiguo Road), for the all-

day opening of his ‘Miaoji Yellow Croaker

Fish Stall’ from 11 AM till 8 PM, where he will
demonstrate his refined use of ingredients and
incomparable cooking techniques, with some richly

flavourful dishes.
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Level 1/0rbit One

: How Should a Stone Drop to the Ground?
A written exchange between Yu Ji and
Zhao Chuan after the exhibition ‘Settling’,
Kyrgyzstan, 2013, http://www.yuujii.org/index/
list_d/?id=8
: Artist proposal, 2016.
:An Interview with Sun Yuan
& Peng Yu, http://www.sunyuanpengyu.com/
article/other/Interviewee.html
:Interview between the artists Peter
Piller and Andreas Enrico Grunert (March 2011),
http://www.academia.edu/9811081/Interview_
between_the_artists_Peter_Piller_and_Andreas_
Enrico_Grunert_March_2011_
: Artist statement, http://www.
leemingwei.com/projects.php
: Works by Mige Yilmaz, 2016,
http://www.mugeyilmaz.com/201603-MYilmaz-
Works.pdf
: Artist proposal, 2016.
: E-mail correspondence, 2015-16.

Level 1/0rbit Two

: Artist statement, http://www.
marjolijndijkman.com/?rd_project=56&lang=en
: From Creative responses
to Australian material culture in the Pitt Rivers
Museum Collection: Parallels between ‘We
Bury Our Own’ and ‘Mining the Museum’,
doctoral thesis abstract by the artist.
: Artist
conversation with the curatorial team, 2016.
: Artist proposal, 2016.
: Notes on “Ritual Resist”, http://
kendellgeers.com/library/texts/466
: Lecture abstract, Synesthesia And
Contemporary Audiovisual Art, Chronus Art
Center, Shanghai, 2014, http://www.mask9.com/
node/168096
: Wall Drawing 3, pen and ink
on wall, 15x10 cm, 2016, accessed from Facebook
group Sarai Reader 09, 20 April 2016.
: Myth or truth, WoMa interviews
Lu Pingyuan, March 2016, http://www.
webofmodernart.com/myth-or-truth-lu-
pingyuan/

Level 1/0rbit Three

:Yang Zhenzhong is the winner
of the 15th edition of the Ermanno Casoli Prize,
Fondazione Ermanno Casoli, 2015, http://www.
shanghartgallery.com/galleryarchive/exhibition.
htm?exbld=9100

: Artist statement to curators, 2016.
: This Sentence Is False, artist portfolio.
: Curators’ discussion with the
artist, April 2015 + http://jagraina.tumblr.com/
: Artist statement, http://robinmeier.
net/?p=2049
: Tao Hui on his works, http://
www.aikedellarco.com/images/
download/201509/513_0_1443143765151.

pdf + Comment to the press, opening
at the Ullens Center for Contemporary
Arts, Beijing, 2015, http://english.cri.
cn/6566/2015/08/21/445892594.htm

: Newspaper review, Facets of
Sorrow and Struggle, Shilpa Jacob, The
New Indian Express, 3 April 2014, http://
www.newindianexpress.com/lifestyle/
Facets-of-Sorrow-and-Struggle/2014/04/03/
article2146046.ece

: Artist conversation with the curatorial

team, 2016.

: Newspaper review, King Without
a Crown, Niya Shahdad, The Indian Express, 3
August 2015, http://indianexpress.com/article/
lifestyle/king-without-a-crown/

: E-mail correspondence with the
curators, 2016.
: Infra-Curatorial
proposal (draft).
: Artist book, http://zero-latitude.net
+ Announcement, http://www.goethe.de/ins/za/
en/joh/kul/mag/fra/20431980.html
: Ten Questions, interview by
Erlend Hammer, http://www.kunstkritikk.se/
artikler/ten-questions-anawana-haloba/

: Artist statement, http://rencontres-
arles-photo.tv/en/artiste/baloji-sammy/#sammy-
baloji-kolwezi + http://aad-fund.org/sammy-
baloji-to-exhibit-his-work-at-the-parisian-
festival-les-uns-chez-les-autres/?lang=en

Level 2/0rbit One

: Artist proposal, 2016.
: Artist correspondence with

the curators, 2016.

: A conversation with Liu Wei, Ocula,
April 2016, https://ocula.com/magazine/
conversations/liu-wei/#!

: The Photographic

Confrontations of Frabrice Monteiro: An
Interview, Christian Neidan, The Mantle, June
2015, http://www.mantlethought.org/arts-and-
culture/photographic-confrontations-fabrice-
monteiro-interview

: Artist proposal, 2016.

1A journey to the edge of
anxiety: an interview with Olivier de Sagazan,
AMA, February 2015, http://en.artmediaagency.
com/102911/a-journey-to-the-edge-of-anxiety-
an-interview-with-olivier-de-sagazan/
: Artist statement, http://
tomassaraceno.com/
: Curatorial annotation.
:Art that Connects
Capitalism and Schizophrenia, Tanya Singh,
Mojarto, January 2016, https://www.mojarto.
com/blogs/desire-machine-collective-art-that-
connects-capitalism-and-schizophrenia
:lhei Kimura Prize Award Ceremony/

Greeting/Full text, http://www.takashiarai.com/
wordpress/?p=2937

: This Sentence Is False, artist portfolio.
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Level 2/0rbit Two

: Curatorial annotation, Rags Studio,
21 May, 2016.
: When New Media Becomes Old, Text:
Bao Dong|Translated by: Vanessa Nolan, Leap,
November 2014, http://www.leapleapleap.com/
2014/11/lin-ke-when-new-media-becomes-old/

: Research portfolio of the

curatorial team, 2016.
: Artist portfolio, http://plinh.
com/uc/files/linh_phuong_nguyen_portfolio.pdf
: Infra-Curatorial
proposal (draft).
: Interview by Saul Ostrow, Spring
2004, BOMB—Artists in Conversation, http://
bombmagazine.org/article/2648/olu-oguibe
:Artist Talk with Bahar
Behbahani and Dr. Shiva Balaghi, https://vimeo.
com/169640204
: The Return of the Axum Obelisk,
Announcement, Ran Dian, May 2015, http://
www.randian-online.com/np_announcement/
theo-eshetu%EF%BC%9Athe-return-of-the-axum-
obelisk/
: Curatorial annotation.
: P(ECH)B(LENDE), Library for
Radioactive Afterlife, artist book by Susanne
Kriemann, SpectorBooks, Leipzig, 2016.

: Faster satiation, but only for
Nevertheless behaviour, Review by Abir Shome
aka R.Mutt, August 2014, OGCJMart Bangladesh.

: Infra-Curatorial proposal.

Level 2/0rbit Three

: Artist statement, http://www.
wanggongxin.com
: E-mail correspondence with

the curators, 2016.

: Phaidon’s Frieze NY interviews—
Aki Sasamoto, http://uk.phaidon.com/agenda/
art/articles/2015/april/09/phaidon-s-frieze-ny-
interviews-aki-sasamoto/

: Artist statement, http://www.
longmarchspace.com/hu-xiangqian-2/

: Paddy Film Exhibition 1: A Boat
of Rapid Triumph, http://www.paddyfilm.org/
exhibition/paddyfilm_e1.html

: Infra-Curatorial proposal.
: Curatorial annotation.

Level 2/0rbit Four

: Artist statement to curators, 2016.
: Artist talk, http://www.
femininemoments.dk/blog/patty-chang-artist-
talk-2013/
: E-mail correspondence with
the curators, 2016.
: Curatorial annotation.
: Infra-Curatorial proposal.
: Seventeen Deaths: Q&A with
Azadeh Akhlaghi, Pauline Eiferman, Roads and
Kingdoms,http://roadsandkingdoms.com/2014/
seventeen-deaths-qga-with-azadeh-akhlaghi/

: Vertigo (Beijing, 2016), Announcement,
http://www.tangcontemporary.com/#!2016-liu-
yujia-ver2go/fn0z0

: From Mr. Quan, video, 2016.
: Artist statement, http://www.
jointadventures.org/adeagbo/adhome.htm

Level 2/0rbit Five

: Artist statement to curators, 2016.

: Ross Manning is Bringing Light
to Tasmania’s Old Convict Cells, interview in
Vice, http://www.vice.com/read/ross-manning-is-
bringing-light-to-tasmanias-old-convict-cells

: Artist statement to curators, 2016.

: Tao Hui, on his own works, 2015,

http://www.aikedellarco.com/images/
download/201509/513_0_1443143765151.pdf

: Artist statement, https://www.
behance.net/gallery/10084565/0UR - BELOVED

Level 3/0rbit One

: Artist statement,
http://www.forensic-architecture.org/case/
left-die-boat/

: Didem Yazicr’s Infra-Curatorial proposal.
: Bees & The Bearable,
artist book, 2016.
:About the Copper Cash
Manufactory Project, http://wanghaichuan.
weebly.com/-169msup2.html
: http://farzanaurmi.
blogspot.in/
: Artist statement, http://www.
whiterabbitcollection.org/artists/zhou-zixi

:lvan Isaev’s

Infra-Curatorial proposal.
: You Need a Boat

To See This: Desire Machine Collective’s
‘Bhotbhoti Tales’, Simone Dinshaw, March 2013,
http://www.thefuschiatree.com/433/You-Need-
a-Boat-To-See-This-Desire-Machine-Collectives-
Bhotbhoti-Tales/fullview

1 Afrofuturist Museum Mines Artifacts
from the Future, Antwaun Sargent, May 2016,
http://thecreatorsproject.vice.com/blog/
afrofuturist-museum-artifacts-from-the-future
:Amina Ross interviews
Jefferson Pinder, https://soundcloud.com/
saic-e-merge/e-merge-pinderaudio-1
: Name of artist book,
self-published, 2015.
: Artist correspondence
with the curators, 2016.

Level 3/0rbit Two
: Work description to curators, 2016.

: Artist statement, http://lisatan.net/
recent.html#waves
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: From Surface to Structure:
An Interview with Artist Zheng Chongbin,
Katherine Don, April 2016, http://www.sothebys.
com/en/news-video/blogs/all-blogs/eye-on-
asia/2016/04/Zheng-Chongbin-interview.html

: Work description to the
curators, 2016.
: Artist talk, https://www.
youtube.com/watch?v=lvcf2YCedtE
: Name of work.
: Infra-Curatorial statement.
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Level 1/0rbit One

Image: Unfinished install
in a corner of Yu Ji's Studio,
2016, courtesy the artist ||
Acknowledgement: Beijing
Commune, Beijing

Image: Detail,
courtesy the artist + Grey Noise,
Dubai

Image:
Production stills, 2016, courtesy
the artist || Production: Tang
Contemporary Art, Beijing/
Hong Kong/Bangkok ||
Acknowledgement: Galleria
Continua, San Gimignano/
Beijing

Image: Detail,
courtesy the artist || Production:
© VG Bild-Kunst, Bonn &

Archiv Peter Piller, Courtesy
Capitain Petzel, Berlin ||
Acknowledgement: Institut far
Auslandsbeziehungen, Stuttgart

Image: Installation
view, Lee Mingwei and His
Relations, 2015, Taipei, courtesy
Taipei Fine Arts Museum ||
Acknowledgement: Jia Ying,
Yang Yahang, Wu Yini, Zhu Gege,
Liang Yanli, Ge Yao, Wang Shui,
Zhou Jinhong, Han Fei, Lee Wei-
jen, Wu Wen-tsuey, Zong Si-jing,
Wu Chen-lung

Image: Installation
view, 5533 Protocinema Img,
2016, Istanbul, photo by Serkan
Taycan, courtesy the artist ||
Support: SAHA, Istanbul

Image: Still
from video, courtesy the
artist || Presented by West
Heavens (Inter-Asia School) ||
Acknowledgement: Sukanta
Bandyopadhyay, Ronny Sen,
Sudip Ganguly, The Media Lab,
Jadavpur University, Kolkata

Image: Architectural drawings,
2016, courtesy Hirsch/Mdiller ||
Support: Department for Culture
and Education of the German
Consulate General, Shanghai ||
Acknowledgement: Institut far
Auslandsbeziehungen, Stuttgart

Image: Installation
view, We Close Our Eyes
and See a Flock of Birds,
2013, Sharjah, courtesy
MONA Museum (Hobart) +

210 Credits

Sharjah Art Foundation ||
Acknowledgement: Institut fr
Auslandsbeziehungen, Stuttgart

Level 1/0rbit Two

Image:
Shifting Axis, Installation at
Global Imaginations, 2015,
Leiden, courtesy the artist
|| Production: Mondriaan
Fund, Netherlands; Prospect
of Interception, 2016, in
collaboration with Jeroen
Koffeman (animator) & Ji
Youn Kang (composer);
Mirror Worlds, 2016, in
collaboration with Akihisa
Yamamoto (makyoh maker)
& Roy Smits (astronomer)
|| Acknowledgement: Sven
Dehens, Yukari Matsumoto

FAZREHZR, Lukas Pol

Images:
Details, courtesy the artist

Image: Still from
video, courtesy Surabhi
Sharma || Production: Mumbai
Metropolitan Region Heritage
Conservation Society; Tata
Institute of Social Sciences,
Mumbai; India Foundation
for the Arts, Bengaluru ||
Acknowledgement: Ajay
Noronha, Avijit Mukul Kishore,
Suresh Rajamani, Mohandas V.P,,
Monisha Baldawa

Image: Installation
sketch, 2016, courtesy the
artist || Production: BANK,
MABSOCIETY, Shanghai

Image: Detsail,
courtesy MABSOCIETY,
Shanghai; Stephen Friedman
Gallery, London; Goodman
Gallery, Johannesburg;
Rodolphe Janssen Gallery,
Brussels

Image: Installation view,
Archmixing, 2016, Shanghai,
courtesy the artist || Special
thanks: Archmixing

Image: Wall
Drawing 3, Khoj International
Artists’ Association, 2016, Delhi,
courtesy the artist ||
Acknowledgement: Chatterjee &
Lal, Mumbai

Image: Installation
view, The Pair, Super
Archive, CC Foundation, 2015,
Shanghai, courtesy the artist
|| Acknowledgement: Madeln
Gallery, Shanghai

Level 1/0rbit Three

Image: Still
from video, courtesy the artist
|| Tribute to all casted staff from
Zhejiang Elica Putian Electric
Appliances Co.Ltd; Fondazione
Ermanno Casoli; Roberto
Ceresia

Image: Still from
video, courtesy the artist

Image: Installation view,
PIFO Gallery, 2015, Beijing,
courtesy the artist || Production:
PIFO Gallery, Beijing

Image: Watching
You Watching Me, The
Veil Of lllusion Falls Away,
Disappearing into the Cold
Skies of Canada’s Fraser
Valley, 2015, courtesy the artist

Image: Detail, photo
by Cyrille Robin, courtesy the
artist || Production: Pro Helvetia,
Shanghai; N.A! Fund; Gares &
Connexions and Gare de Paris
Austerlitz

Image: Still from video,
courtesy the artist || Production:
AIKE DELLARCO, Shanghai

Image: Installation
view, Buddha Art Gallery, 2014,
Kochi, photo by Gopeekrishnan,
courtesy the artist

Image: Detail,
courtesy the artist

Image: King
Dethroned, 1976, courtesy
Delhi Art Gallery Modern, Delhi
|| Support: Delhi Art Gallery
Modern, Delhi

Image: Detail,
courtesy the artist

Image: Still
from video, courtesy the
artist || Support: Goethe-
Institut, Johannesburg ||
Acknowledgement: Louis
Vuitton Malletier, Paris;
Musée du quai Branly, Paris;
Médiathéque de l'architecture

et du patrimoine, Montigny-
le-Bretonneux; Kadist Art
Foundation, Paris

Image: Still
from video, courtesy the
artist || Support: National Arts
Council Norway, and OCA Office
for Contemporary Art, Oslo
|| Acknowledgement: Julian
Hélzchen, Erik Thomas Kirkman

Image: Detail,

courtesy the artist || Support:
Axis Gallery, New York

Level 2/0rbit One

Image:
Drawing for installation, 2016,

courtesy the artist || Production:

School of Intermedia Art, China
Academy of Art, China National
Arts Fund || Organiser: Media
Scenography Department,
School of Intermedia Art ||
Made by: School of Intermedia
Art (Media Scenography
Department, Open Media
Department, Experimental

Art Department), TAO’S
ARCHITECTURE, Lea Lighting
Art Studio, RDMD, U Trust
Exhibition Production || General
planning, academic host: Gao
Shiming || General supervisor:
Guan Huaibin || Concept:

Mou Sen || Curator: Liu Tian ||
General Director: Ma Yuanchi

|| Overall construction artist:

Li Kaisheng || Overall sound
artist: Dajuin Yao || Overall

light artist: Lea Xiao || Making
director: Wei Tao || Sculpture
Director: Fan Mingming ||
Graphic Design: Liao Yiming

|| Coordinator: Mei Yuezi, Xu
Yin, Wu Bing || Sequence of
artists: Li Kaisheng, Lea Xiao,
Dajuin Yao, Lin Xiangping,
Song Gewen, Wang Tiaran,

Du Sanchuan, Gu Wenjia, Pan
Zishen, Shi Zheng, Ma Yuanchi,
Mei Yuezi, Xu Kan, Liao Yiming,
and the China Academy of

Art Graduated Senior Course:
Intermedia, Creative arts and
Curating (Bai Xiaomo, Cai
Yajiao, Cai Yiyun, Shen Chaolei,
Shen Jingjing, Chen Bingaqi,
Chen Di, Ding Jie, Fu Zhengyu,
Gao Shiyu, Gao Xiangfa, Gao
Yangin, Gu Tao, He Fa, Huang
Fangling, Li Binger, Qian
Honglin, Sun Xiaoxing, Wei Ying,
Xia Wei, Ye Nan, Ye Sisi, Zhang
Aoshuang, Zhang Keke, Zhang
Shu, Zhang Sitian, Zheng

Haoyu, Zou Ping) || Special
acknowledgement: Huge
Recycle || Acknowledgement:
FIRST BEE, Zheng Huoqing, He
Yue, Jia Qin, Song Zhe, Fen Lei,
Huang Wenzhong

Image: Drawing,
The Cape, 2016, courtesy the
artist || Production: Austrian
Federal Chancellery for Arts
and Culture; Consulate General
of Austria in Shanghai; Hanart
TZ Gallery - Johnson Chang
(Chang Tsong-Zung); The
Contemporary Condition,
Aarhus University, with a
grant from the Danish Council
for Independent Research,
Copenhagen

Image: Installation view,
PLATEAU, Samsung Museum
of Art, 2016, Seoul, photo by
Jackal Lau, courtesy Liu Wei
Studio

Image: Detail,
courtesy the artist || Costume
design by Jahgal

Image: Studio maquette,
courtesy the artist

Image:
Performance still, 2012, photo
by Didier Carluccio, courtesy
the artist || Support: Consulat
général de France a Shanghai

Image:
Hybrid Solitary Semi-social
Instrument ESO 146-1G 005:
built by two Argiope anasuja -
two weeks, three Cyrtophora
citricola - three weeks, one
Cyrtophora moluccensis - two
weeks, and one Tegenaria
domestica - ten weeks,
2016, photo by Studio Tomas
Saraceno, courtesy the artist
+ Esther Schipper (Berlin) +
Pinksummer Contemporary
Art (Genoa) + Tanya Bonakdar
(New York) + Andersen’s
Contemporary (Copenhagen) ||
Support: Esther Schipper, Berlin
|| Acknowledgement: Institut fir
Auslandsbeziehungen, Stuttgart

Image: Still from
video, courtesy the artist

Image: Detail, courtesy the
artist + basis e.v. (Frankfurt) ||
Support: Project 88, Mumbai
|| Acknowledgement: Goethe-
Institut/Max Mueller Bhavan,

Mumbai

Image: Dettail,
courtesy the artist + Photo
Gallery International, Tokyo ||
Acknowledgement: PGl, Tokyo;
Fukushima Coast Guard Office,
Takeyoshi Isida, Farmers’ Inn
Mori, and Japan Foundation

Image: Installation view,
PIFO Gallery, 2015, Beijing,
courtesy the artist || Production:
PIFO Gallery, Beijing

Level 2/0rbit 2

Image: Detail and
video still, courtesy the artist
|| Production: Scouting for
Locations, 2013, Sharjah Art
Foundation, Sharjah

Image: Video stills,
courtesy the artist

Image: Detail,
courtesy the artist ||
Acknowledgement: Thomas
Dane Gallery, London & Simon
Preston Gallery, New York

Image:
Detail, courtesy the artist

Image: Detail,
courtesy the artist

Image: Detail,
courtesy the artist || Support:
Thomas Erben Gallery, New York

Image: Detsail,
courtesy the artist

Image: Still
from video, courtesy the artist

Image:
Detail, courtesy the
artist, || Production: Ernst
Schering Foundation,
Berlin || Acknowledgement:
Structure design by Oxana
Gourinovich; Institut far
Auslandsbeziehungen,
Stuttgart; RaebervonStenglin,
Zurich; Wilfried Lentz,
Rotterdam

Image: Still
from video, courtesy the
artist || Support: Samdani
Art Foundation, Dhaka ||
Acknowledgement: OGCJMart
(Out Gate Category Junk
Magnet) Group, Dhaka
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Level 2/0rbit Three

Image: Detail,
courtesy the artist

Image: Detail
(poster), courtesy the artist ||
Support: laspis (the Swedish
Arts Grants Committee’s
International Programme for
Visual Artists), Stockholm ||
Acknowledgement: Andréhn-
Schiptjenko, Stockholm

Image: Production
still, Birds, Dung Beetles, the
Washer, 2016, courtesy the
artist || Production: Agency
for Cultural Affairs, Japan ||
Acknowledgement: Japan
Foundation; Rutgers, Mason
Gross School of the Arts, New
Jersey; Take Ninagawa, Tokyo

Image: Still from
video, courtesy the artist ||
Acknowledgement: Long March
Space, Beijing

Image: Production
drawing, courtesy the artist ||
Acknowledgement: Liu Tian

Level 2/0rbit Four

Image: Detail, courtesy
the artist || Acknowledgement:
Swedish Arts Council

Image: Detail,
courtesy the artist

Image: Still
from video, Invocations
for a Wandering Lake - 1,
2014-2016, courtesy the
artist || Production: BANK,
MABSOCIETY, Shanghai

Image: Detail,
courtesy the artist || Thanks to
Kinda Hasan and Olaf Nenninger
for video post-production

Image: Detail
(contact sheet, 1980s),
courtesy The Ha Family and
Asia Art Archive, Hong Kong
|| Acknowledgement: The Ha
Family; Asia Art Archive,
Hong Kong

Image: Tehran,

Mirzadeh Eshghi/3 July 1924,
2012, courtesy the artist
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Image: Still from video,
courtesy the artist
Image: Still from
video, courtesy the artist

Image:
Installation view, Georges
Adéagbo: Knowing oneself,
does one know who the other
is...? Africa in Jerusalem, The
Israel Museum, 2016, Jerusalem,
photo by Stephan Kohler ||
Acknowledgement: Kulturforum
Sud-Nord for cultural exchange,
Hamburg

Level 2/0rbit Five

Image:
Detail, courtesy the artist ||
Acknowledgement: Josef Ng

Image: Still from video

Image:
Production still, The
Postmodern Life of My Aunt,
2016, photo by Huang Songhao
and Ren Miaoqing, courtesy
the artist

Image: Detail,
photo by Tony Nathan, courtesy
the artist || Acknowledgement:
The Australian Artists’ Grant,

a NAVA initiative made

possible through the generous
sponsorship of Mrs Janet
Holmes a Court and the support
of the Visual Arts Board,
Australia Council for the Arts

Image: Courtesy
the artist

Level 3/0rbit One

Image:
Still from video, courtesy the
artist

Image: Detail,
courtesy the artist

Image: Still from
video, courtesy the artist and
Pilot Gallery, Istanbul

Image: Detail,
courtesy the artist

Image: Photocopy
with handwritten notes, The
Arab Apocalypse (Manuscript),
courtesy the artist & Sfeir-

Semler Gallery, Hamburg/Beirut
|| Acknowledgement: Apollo
Press

Image: Courtesy
the artist

Image: Detail,
courtesy the artist

Image: Detail,
courtesy the artist ||
Acknowledgement: Courtesy
the artist, and BANK, Shanghai

Image: Detail,
courtesy the artist

Image:
Detail, courtesy the artist ||
Support: Thanks to Samdani Art

Foundation, Dhaka

Image: Detail, courtesy
the artist || Acknowledgement:
ShanghART Gallery, Shanghai;
China1946-1949: Cloud, and
China1946-1949: Wind from
the collection of Lorenzo
Sassoli de Bianchi

Image: Still from
video, courtesy the artist

Image:
Detail, courtesy the artist

Image: Template
detail, Wallpapers, 2015

Image: Installation view, Project
88, 2014, Mumbai, courtesy the
artist, and Project 88, Mumbai
|| Support: Project 88, Mumbai
|| Acknowledgement: Goethe-
Institut/Max Mueller Bhavan,
Mumbai

Image: Courtesy the artist,
(c) Eyebeam Magali Duzant
|| Acknowledgement: Derek
Schultz, Yatta Zoker, and
Eyebeam

Image:
Detail, courtesy the artist ||
Acknowledgement: Curator’s
Office, Washington, DC

Image: Still from
video, courtesy the artist ||
Acknowledgement: Hannes
d’Hoine, Sjoerd Bruil, and
Wendy Marijnissen.

Image: Still

from performance, Estoy Viva
(exhalacidn), 2014, photo by
Andrea Sartori, courtesy the
artist || Acknowledgement:
Kunltlerhause Bethanien,
Berlin; Padiglione d’Arte
Contemporanea, Milano;
Corpus, Arte in Azione. Museo
Madre, Naples; Lucy + Jorge
Orta; Les Moulins residency
programme; Con el apoyo de
University of the Arts London
y La Maréchalerie centre d’art
Versailles; Arte Estudio, Centro
Cultural de Espana, Santo
Domingo y Prometeogallery di
Ida Pisani

Level 3/0rbit Two

Image: Installation
view, Dynamic Logistics, 2015,
Pune, courtesy TIFA Working
Studios, Pune || Presented by
the Gujral Foundation, Delhi

Image: Installation
view, Galleri Riis, 2014-2015,
Stockholm, photo by Jean-
Baptiste Béranger, courtesy
the artist || Production: laspis,
the Swedish Arts Grants
Committee’s International
Program for Visual Artists,
Stockholm

Image:
Installation shot by Jonathan
Leijonhufvud, courtesy
the artist and Ink Studio ||

Production: INK Studio, Beijing;

M K Lau Foundation Limited,
Hong Kong

Image: After a Rubber Boat
manufacturer from Zhe Jiang
Province, 2016, courtesy the
artist || Acknowledgement:
Cooperating artist llya,
coordination team including Si,
Ji, Zheng, Jasmine, Mulie, and
others

Image:
Detail, courtesy the artist,
Sishang Art Museum, and
White Space Beijing, Beijing
|| Acknowledgement: White
Space Beijing, Beijing

Image: Installation
view, Hong Kong Cultural
Centre, 2015, courtesy the
artist || Production: West
Heavens, Shanghai; Shanghai
Horn Yacht Club Co. Ltd ||

Acknowledgement: Capt. Qian
Zhengfeng
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’s works combine fantasy and
reality, satire and a parody of human life. He
graduated from STDI (Design and Art College) in
Bandung (2005) and his first job was as a digital
imaging artist in Tarzan Photo Studio. In 2008, he
was a finalist for the Indonesian Art Award. A year
later, his first solo exhibition was held at MES 56
Yogyakarta. A number of photography exhibitions
followed, including those in Tokyo, Singapore,
Daegu, Estremoz, Bogota and Melbourne.

(b. 1980, Jakarta)

In her installation/performance works,

moves and talks inside careful
arrangements of sculpturally altered objects,
activating bizarre emotions that underlie daily
life. She has collaborated with visual artists,
musicians, choreographers, scientists, and
scholars, and is co-founder of the nonprofit
Culture Push (New York). Her works appear in
galleries, theater, and in odd sites, and have been
shown in the Whitney and Gwangju biennales,
and in cities including New York, Tokyo and New
Delhi. She teaches at Rutgers University and
Columbia University. AKi likes food.
(b. 1980, Yokohama)

’s sound and video installations
are often the result of long periods of research.
In the process, she also produces textual
material and poetic writing. She has a sustained
engagement with the geo-political history
that shapes Zambia. A fellow at Rijksakademie
(Amsterdam, 2007-08), she has had solo shows
and exhibited in group shows at numerous
art institutions and biennales internationally,
including in the 32nd S&o Paulo Biennale.

(b. 1978, Livingstone)

's playful approach to typography
and image explores the perception of depth,
gravity and weightlessness, revealing the
underlying and hidden. Based in Berlin, her
design studio, which she founded in 2005,
works with architects, publishers, curators,
artists, magazines, and museums. Since 2006
she is the design director of FUKT magazine
for contemporary drawing. In 2011 she won the
important international invitational corporate
design-competition for the design of the “Kieler
Woche”, the largest sailing festival in the world.
(b. 1978, Weimar)

have created the lyapo Repository,
named after Lilith lyapo, a black woman and the
last remaining semblance of the human race in
Octavia Butler’s science-fiction series, Lilith’s
Brood.

's works range from painting and
speculative design to physically interactive
works and explorations of Afrofuturism. He
holds an MFA in Design and Technology from
Parsons School of Design (New York) where he is
currently an adjunct faculty member.

’s practice is engaged with the question
of border citizenship. Her works celebrate multi-
vocality and welcome dissensus. Salome is also
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half of Candyfloss, a duo of creative technologists
partnering with musicians to make odd things.
She completed her Masters from Parsons School
of Design (New York).

(estd. 2004, New York)

trained as a miniature painter.
While being immersed in questions concerning
the aesthetics of iconography, she questions the
relevance of traditional modes of constructing
images today, resulting in a practice that takes on
hybrid forms. She is a founding editor of Journal
of Contemporary Art & Culture published
from Lahore, and her works have been shown
in exhibitions in Madrid, Dubai, Hong Kong and
Lahore, among others.
(b. 1979, Islamabad)

is a photographer, filmmaker
and translator who has been practicing
conceptual and staged photography since 2001.
Her work has been exhibited internationally, and
her films have been shown in numerous festivals,
such as those in Berkeley, Pusan and Oslo. She
was recipient of the 3rd prize in the UN-Habitat
Photography competition (London, 2009), and 1st
prize in the Women and Urban Life competition
(Tehran, 2010).
(b. 1978, Shiraz)

’s work addresses questions
of memory and loss, displacement and longing.
In her recent paintings she revisits her birth
country’s psycho-geographic landscape of
memory, and investigates seductive beauty
and colonialism. Her work has been featured in
the 18th Sydney, 10th Sharjah and 1st Honolulu
biennales, and in solo and group shows in Tehran,
New York, Zagreb and Dhaka, among others.
(b. 1973, Tehran)

’s video installations bring to
the fore overlooked narrative strands and
hidden structures of power. Through a focus
on specific cultural or sociological artefacts,
historical plots reveal complex webs of political,
economic and cultural influences. Baldi’s recent
exhibitions include those in Newcastle, Antwerp,
Braunschweig, Frankfurt am Main, Sao Paulo,
Durban and the 8th Berlin Biennale.
(b. 1985, Johannesburg)

, or Libreria Borges Institute for
Contemporary Art, conducts a wide range
of activities including publication of literary
and art books, archival management of art
documents, public education and international
artistic and cultural exchanges.
(estd. 2007, Guangzhou)

was founded by Than Young
(b. 1980) and Dong Xun (b. 1984) to engage
in cultural study and artistic production. The
group draws its inspiration from cells—how they
reproduce, infect, mutate and regenerate—and
sees this as an analogy for the relationship
between artists and the society.
(estd. 2011, Chonggqing)

BERES T BOS5HE, WAEHTR
R SIKERES . tbT2005FENEERATFERITS
ZARZke (STDI) B, BRAIRENE—pD TIERES
B2 T{E= (Tarzan Photo Studio ) F5=F#5E
AK. 20084, fAE “EIERALZAAR" , —F
Zfa, EMEEMES 56 YogyakartafF s . BEfE,
TEAMBRAERIERST . M. KEB. REMSER. KT
AHBRAEZSHIER .
(19804 FHENNIX )

ERREENT RS, BRE2NHXNARERY
P TRUEF R OHES . B EXMHEDI AR E Z FE
M5, BEARBET PLEDERBEFTNFHE
K, WEMHEARAR. BRR. HBER. HER, FES
BTEME; tERIFEFIALR “Culture Push” (44)
MEBSEIIRA . EMFREARNER/EZANE. BIFRR
—BARIENMSEHTER, RSN REEIE
BRAMNNERE, WINEEAN . KR, HiEESHE
o WHEERTFSIRTAFESEHO T KRS, BEARYT
SEtEEmE,
(1980F4TFHEE )

HAESTIREEEEAERMKERRN
PR . ERRITRED, Bl EXAHER, th—8
BIDAFREIS T BT HIMEBESH . B FR=2EKRKE
RERIEER (fIMBHTES, 2007-08) , HIEFZEATIG
E2PANE, URESEE=+T_BEREVEFRENNE
PR LR .
(197 BFAETFHIHNE )

B RIENRIATI B E AT R R AL
B, RETRE. EAMEENEN, \DBRTEE
HORNISHIASARTA ., IR0 TAESIGTERM, sz 20054,
MSRAIT. B, BREA. SRR, REMEME—
EIfE. tM20065E2IBEFUKT SRAERENEAR
=I5, 7E20114F, ME(EHRBAMNRMILR “B/RE
igit, REEENERCILSHEERE.
(19784 581m)

nE
SFIFIL - FWREIDT “RIWASEIR", FIFZL - F
TR —RIEALYE, FSERGEL - EREIRIRLNR
R (FIRLHNIR ) PUEFHIARKE.
HOERSLE . BIFERITANSARZEER,
IR ISAEMARENHIRER . BERETALARGIRIT
FERSRITSRAEZAMLE I, FHFFZRIBENHK.
BB ESLREXIE RN AR RAYER . HAOIEmRIA
PETUNES, BRI MSMER_ATE “481%
® WEP—R, ZHETHE—EERAETRI—S
REAE, GRS . EMMNALIERR
HiR T BRI E A 2.
(2004 FEISIFHE T )

B IAZENTI)%. ERETEES
KEGEFRERE, twEREERNEGEMENES
REOSERMEIER, FRLERTHF X BROZSAEI
. BIEARAAREMRN (SNERSXHHT) 89
tIFIfRE, HEEDRE. BE. 8. LaRFHRE
HE(EmR.

(1979FETRIT=1E)

2—{HEX 0. BRFIESUREE
R, MN2001 FFFRBITMSEEZEBR LK., tWAE
mEEFRFENSREY, HEBEZMBERRER. 2. B
HrfE SN RSB T L, RS IREEARSE
THWE=Z® ({63, 2009%F), UK “‘TitSHmE
i BELE—SX (#2=, 2010F).
(1978F4ETFRAIF )

BEmIXBRRXTFICIZSEk, BiL
5820 ad. fRaNEEelfER, wEHREENES
BEBE—HEESMICIZ, ERREANETEREE
X, HERES18EEBRIER. H£10@E P UBERLL
EE1BEESUNER LBEIXE, WMBEST EE
B= | AL, FEREIS . X RSHREDNIESERE.
(1973FETFTEEE)

IR EEEERRBINAINE LR
WESEAIR N SR EIMEANIIRRT . BEIRESEINL
FMHSFEY, BUR. SFIMARMERMEHRTHE
BERAETRHR. BRBBSE5EARIR, ZEEE.
Bitine. A=TeE. RS, BRSHORE, LIRS
BIETHMNER -

(1985FEFAHALE )

, NIR “EREHRBEZSAIE", T2
MNEXZ ZSABEOHREY . ZAEREE. QH4H
BN FEZ AR R .
(2007 BISZFT M )

HLL= (1980) fER) (1984) U5z, HRE)3H
INHHARSZAEE. MINAZEMIE—
TH. BR, BB BE—HER, ABEZME—INZ
ARSHIBRRAELE .

(2011 FEISZFEEK )

BE2010FEERATLIE (ERE) MEE
HATA, FHF2015F 7RI T EBHFEt. MERL
B (Eist:. MEBNZALE) (EBSNEAEY
8, 2014), HOERMGERIE, tHIBHEUE. ESHEH
WHEENTAKZ S, WE, BEAORNXEENT
HEN. BEHE—ITBERAR, BERTHRLRZ
3, 2. 57, RE. AR, IFRENIG. B
EESUESA/MIRZTTENIRR, B SAERM B
BxEEZEAEEBNRNTER . BB, &1F. BBt
SEPHEE, FE. HIR. WHSENBRE. FEI,
HRBRE N FNPR A R S T B NS .

(19814£F LiF)

ERRETSRNEE | AMRNERMITENS
1. IFEERICIEIE S BRI R EREEMS R,
BFEEREERSN ZRE, BESES. MBS,
FE/RETENILR ., #2201 6FFERBYPHREBY
PEMTHRRE,

(1989F£FIR)
= F201 0 R A RENE, it

BET R AT HEAFERI00FLIRFIE
—(LRARTWRER . tEHERIRRSD . SXURISLIR
BREHRS, BUAORNES . REMGSME, i
TUH—ZINEmMUAR. HEERESESLRL, &
B, £, BEAL., i, &k, EATEEN

FR.
(1978 FEF=H), HRSWARER)

BEEF TS BAFIRARINE
ESRESNERASHES, HIEH T tIESHME
MEAEENMRERAS. WEELCH. K=, BHAH
1%, bR, HEEFER. Erertih. SESRE. M.
ZinE. [IRWM, SR, [FSUFANRNIE, BES
KEMSMISIHRE. WEIRESREEY, 252
NEEBmE,

(1980FEFHRFER)

/B Sonal JainfiMriganka Madhukaillya
I F20045F, BiRETFHMERTERNENETHHE
FREER o IX—EERPEEREFE BB DRI UR
B, BEEHE, tIENTIFSSHENMANMIRGE
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is project coordinator for West
Heavens project (Inter-Asia School) since 2010,
and initiator of Dinghaigiao Mutual Aid Society.
She curated Dinghaiqgiao: Art Practice into
History (Power Station of Art, Shanghai, 2014).
She translates, and sometimes writes.

,located in a

historical working-class neighbourhood with a
new and vibrant migrant population in Shanghai,
is a self-organised group and physical place
for learning, proposing, inviting, reflecting,
organising and creatively working together. By
exploring ways of gathering and producing art/
knowledge, it pursues interaction, assistance,
and cooperation with neighbours and comrades
under the principle of reciprocity. Its programs
include talks, guided tours, publications,
locally cooked dinners, knowledge residencies,
screenings, and inter-city exchanges.
(b. 1981/Shanghai, estd. 2015/Shanghai)

’s work focuses on body modifications,
human hair, and unyielding identity. The nature
of her subject is made more complex by her
lyrical approach. Chen’s work has been exhibited
internationally, including in Toronto, Dhaka,
Salzburg and Beijing. She is recipient of the Best
Photobooks Kassel Fotobookfestival 2016 award.
(b. 1989, Beijing)

made history when he
became the first Aboriginal Australian to be
admitted, in 2010, into the University of Oxford
in its 900-year history. In his works, which
explore notions of identity, cultural hybridity
and history, he becomes a range of personas
through carefully orchestrated poses, costuming
and settings. He has exhibited widely, including
in London, Oxford, Valencia, Sharjah, Derby,
Bangkok and the Biennale of Sydney.
(b. 1978, Gawler, Bidjara People)

uses the sense of movement
and physically expressive grammar of American
Sign Language, combined with basic musical
notation, to create a humorous and poetic
expression of her experience of sound. Her
solo shows have been held in London, Tokyo,

Norberg, Beijing, Bristol, Texas, Stockholm, Berlin,

Chicago, Arlington, Seoul, San Francisco and New
York. She has participated in many group shows
internationally, and is the recipient of many
fellowships and residencies.

(b. 1980, Orange County)

Collaborating since 2004 as

, Sonal Jain and Mriganka Madhukaillya
seek to disrupt the neurotic symptoms that
arise from constricting capitalist structures with
healthier, schizophrenic cultural flows of desire
and information. They confront the many forms
of fascism that lead to violence and injustice
through their practice, both regionally in
Guwahati, Assam, and around the world.
(estd. 2004, Guwahati)

is a curator and writer. She has

curated and organised exhibitions and public
programmes in Istanbul, Frankfurt, London,
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Kassel and Limerick, namely We are Nowhere
and It is now, and Pie In The Sky. She is a
regular contributor to magazines, exhibition
catalogues and publications. She worked as
project assistant for Chorality, On Retreat:

A Writers’ Residency and Poetry Readings
in Maybe Education and Public Programs of
dOCUMENTA.

(b. 1986, Denizli)

is one of the most important
writers of our times. She has taught philosophy,
written in and later rejected writing in French in
solidarity with the Algerian war of independence,
shifted to painting, written poems after her
participation in the poets’ movement against the
war in Vietnam (and become, in her words, “an
American poet”), moved back to Beirut, worked
as cultural editor for two daily newspapers,
written the novel Sitt Marie-Rose (published in
Paris) that won the France-Pays Arabes award
and has been translated into more than 10
languages. In 1977, Adnan re-established herself
in California, with frequent stays in Paris.
(b. 1925, Beirut)

trained as an industrial
engineer and developed skills for photography
while working as a professional model. He strives
to create a visual world that hovers between
photojournalism and fashion photography.
(b. 1972, Namur)

's work is heavily influenced
by the people she encounters in her everyday
life. Her canvases are full of human stories, some
from people that she knows only from a glance
on a street or from television, and others from
people close to her—but personal contact in
variable proximity is important to her work. She
has had solo and group exhibitions in Dhaka and
Tokyo, participated in art camps and residencies
in Dhaka, Barcelona and Kyoto, and is part of the
Yinchuan Biennale 2016.

(b. 1980, Khulna)

evolved out of
Forensic Architecture, a research agency based
at Goldsmiths University (London), and includes
a team of architects, scholars, filmmakers,
designers, lawyers and scientists who undertake
research that gathers and presents spatial
analysis in legal and political forums. On 18 June
2013, Forensic Oceanography’s researchers
Lorenzo Pezzani and Charles Heller took part
in the press conference of the International
Federation for Human Rights announcing the
filing of complaints by two survivors of the
‘Left-To-Die Boat’ in France and Spain, and
presented the Addendum to their Report on
the ‘Left-to-Die Boat’.
(estd. 2011, London)

To , every image generates a
level of mystery, suspense, energy, vibration and
pleasure, holds a level of beauty and satisfaction,
and is very personal. He was part of Sarai Reader
09: The Exhibition (Gurugram, 2012-13), and his
works have been shown in exhibitions in Mumbai,

REMFH, RENIFEBRIEFHESRSM,
(2004 F R FRIEE )
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FEMBAR, A=51E. 6B, RER. FRERH
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ROZEER ) 70 (FAEEiE ) FIME.
(1986FEFHRELF )
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HEZIFHRRET R S AR, BN TFHAH—
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(19T2FETFHRAR)

HBIFERARRE LS E it
HEFrEms ANRIE. WRAEFRHEXANSRSE, —
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(1980FETF /RN )

RIS R TeH & SRR AF R
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2013F6H18H, “AIZER" WESHRRBOE R
EFERET - i8S T Eir AREX R ETHHE RS
2, RORAMTEEMARTH ‘Bz HREE
Eﬁﬂ%ﬁiﬁ%%, HAFTHAIN ( “BH2d” RE)
(2011 FEIZFHEH)
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(1975FEFRE)
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(1961 T HiR )

BEUMBERSIRERSH AR, R
S5EMZALE, SEMMESMARSHTRE, Uk
KERERGHNEAREBATBEHMEFS . BB
5% HEMEIRITUEXEEHRT TR,
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Mk, BEWMR, SNZE, UAFEZNER. EE
ALY, RIS, BREE. BRiERrE. BEBRERE
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New Delhi, Sydney, Florida, Santorini, Pilsen,
Wycombe and London.
(b. 1975, Delhi)

's works create dense
symbolic composition of objects that show how
existence can be read through objects that
continually unfold their potential. Adéagbo has
shown in innumerable exhibitions, most notably
Documenta 11, Venice, Lyon, Sao Paulo, Dakar,
Johannesberg biennales, among others. His solo
shows have been held in many cities, including
New York, Venice, Hamburg, Quimper, Innsbruck,
Birmingham, Zurich, Brussels and Leon.

(b. 1942, Cotonou)

The work of blurs the border
between the obvious and the subconscious,
between the surface and its subtexts. Harwood
questions common classifications, and irritates
limited views and usages of technology. In the
1980s he was involved with publishing initiatives
such as Working Press, an underground
newspaper. In his CD-ROM work, Rehearsals

of Memory, he collaborated with inmates in a
maximum-security psychiatric hospital. In 1997,
Harwood formed Mongrel with Matsuko Yokokoji
and Richard Pierre-Davis. Mongrel has created
collaborative, socially engaged cultural products
to international acclaim. Presently Graham and
Matsuko work as

(b. 1960, Brighton)

, known primarily as a sculptor
and printmaker, also had parallel practices:
from photographing exhibitions he attended, to
collecting materials such as illustrated magazines
and artist portraits and using these to construct
book collages. He preserved these in the form of
contact sheets, albums and boxes in his studio.
(1925-2009, Xinhui)

In her practice, takes on

board the potential that long-term exchange
with one’s subjects has for engaging with
historical narratives inherent in images. Her
solo exhibitions include those in Beijing and
Shenzhen, and she has participated in group
shows in New York, Beijing, Shanghai and
Hiroshima, and the 7th Shenzhen Sculpture
Biennale.

(b. 1985, Shanxi)

uses space, language and materials
to orchestrate a collision between the rational
and the implausible, and a wondrous engagement
with the everyday. Her works have been shown
in many solo and group shows, including in
Shanghai, Wulveringem, Genk, Taipei, Ghent,
Paris, Brussels, Turnhout, Beijing, Hong Kong,
Vilnius and Los Angeles, and she is part of the
2016 Hangzhou Triennial of Fiber Art.
(b. 1972, Herentals)

's performance-based videos are
inspired by his immediate surroundings and
contemplation of what it means to be an artist.
With a keen eye for the absurd, he highlights
contrasts and amplifies minor incidents into
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major signifiers. Hu has had solo shows in Beijing,
Guangzhou and Darwin, and been part of group
shows in Auckland, Doha, Paris, Shanghai, San
Francisco, Havana, Istanbul, Hong Kong, Bern,
among others. He is recipient of the 10th Art
China Consortium Young Artist of the Year award.
(b. 1983, Leizhou)

is an IT worker who recently gave
up his day job to make a living from photography.
He shoots nature, weddings, and portfolios.
Curiosity took him to the railway station where
hundreds of refugees from Syria were waiting for
transit from Hungary to Austria. He posted the
photograph he took on social media, from where
it was reposted many times, and went viral.
(b. 1985, Boldog)

is curator of the independent
VITRINA Space at the Centre for Contemporary
Art Winzavod, Moscow. He completed the MA
program in Math at the People’s Friendship
University of Russia in 2010. Isaev participated in
the Moscow Second Summer Curatorial School
by V-A-C Foundation in 2013. He also graduated
from UNIC Institute program “Criticism and
Curatorship in Contemporary Art” in 2014.
(b. 1986, Moscow)

uses visual phenomena and
spatial structures, and orchestrates them
to expose disjunctions and unexpected
connections within the spatio-temporal matrix
that we inhabit. Drawing from neuroscience,
mathematics, optics and architecture, she
redirects photons, confuses the gaze, hosts
ghosts, multiplies spaces, and makes appear
what is not there. Her solo and group shows
include those in New York, Zagreb, Bolzano,
Reykjavik, Rijeka and Venice. She represented
Croatia at the 9th Venice Architecture Biennale
and the 52nd Venice Biennale.
(b. 1973, Zagreb)

has been engaging with archives
of the Sikh diaspora in Canada. He recently
finished his MFA from the Rhode Island School
of Design, where he worked extensively on this
archive. He has been part of group shows and has
had solo shows in Guelph, with one upcoming in
Los Angeles.
(b. 1991, Guelph)

creates performances,
videos and objects to explore the tangle of
representations, visual tropes, and myths—
referencing historical events and invoking
cultural symbolism. He works with materials as
disparate as Mercury light and glitter to explore
ways in which reclaimed materials convey
rugged histories, relating them to an African-
American experience. His solo shows have been
held in cities including Davenport, New York,
Harrisonburg, Chicago, Swannanoa, Washington,
Charlottesville and Pittsburgh, and he has been
part of group exhibitions in Liverpool, Rotterdam,
Cologne, Warsaw and Athens, among others.
(b. 1970, Washington)

&, FEERKREDINR, ERSERZIEDTIR.
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£ ptlfEh, BllmEREHITER. MEEER
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(1972&FEFb5 )

e BORBIERT, Wik, BHE., SEFIRKSELR
RSB TEAMNE, BA—f “HER BERE
1%, WAEltRS LigshEAN g, ESIEELS. @
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’s sculptures and installations take
the form of digital simulations displayed using
real-time computer graphics. They invoke the
history of landscape painting and photography,
and are positioned somewhere between
fiction and documentary. Many works feature
geographically isolated industrial facilities—
such as solar-power stations, factories, and
oilrigs—that remain a hidden part of the global
production network. Part of innumerable group
shown internationally, his solos have been held
in Beijing, London, Antwerp, Tokyo, New York,
Istanbul, Melbourne, Galway, Perth and Madrid,
among other cities.

(b. 1974, North Tipperary)

’s work ranges from performing in
public concerts and designing album covers
to making public murals. In 2014, he made a
hundred meter long comic strip at the docks
of Norrképing. He is a founding member of the
Stockholm based psychedelic artist collective
Lumber Island Acid Crew (mid-1980s, ongoing).
He has been an active writer and editor for the
newspapers ‘Edge’, ‘Darling’ and ‘Vice’. He also
uses the moniker anon.e and straddles the legal
grey areas of public spaces in Sweden. Max’s
artworks have gained a phenomenal presence in
social media.
(b. 1968, Stockholm)

creates work that aims to disrupt
commonly accepted moral codes and principles.
Employing a wide range of references—from the
realms of art history to popular iconography
and kitsch—he questions artistic value and
mocks the notion of originality. Geers’s work has
been shown in numerous international group
exhibitions, including the 52nd Venice Biennale
and Documenta 11, and major solo shows have
been in Cape Town (1993), Johannesburg (2012)
and Munich (2013).
(b. 1968, Johannesburg)

's works reference political
blindspots and deal with persisting cultural
mores. He graduated from the Faculty of Fine
Arts in Damascus (2005), and completed his
MFA at Funen Art Academy in Odense (2010),
and another Masters at the Stadelschule Art
Academy, Frankfurt am Main (2013). He has
exhibited in Amman, Damascus, Stuttgart, Berlin,
Istanbul, Odense, Frankfurt and Auckland.

(b. 1976, Damascus)

’'s works are allegories for
statelessness, and he is interested in
displacement and slippages of identity. A
graduate of the MFA program at the School of
the Art Institute of Chicago, and a recipient of the
Sheikha Manal Young Artist Award of the United
Arab Emirates, he has had solo shows in Dubai,
and been part of group shows in London, Sharjah,
Dubai and Denver.

(b. 1988, Dubai)

creates participatory installations

where strangers can explore trust, intimacy
and self-awareness, and one-on-one events
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where visitors contemplate these issues with
the artist through eating, sleeping, walking and
conversation. He has had innumerable solo
shows internationally, including, most recently,
in Auckland, Melbourne, Manchester, New York,
Taiwan, Boston, Tokyo, Beijing and Singapore.
(b. 1964, Taipei)

recently finished her studies
at the independent art school, Institute of
Contemporary Art “BAZA”, set up by the artist
Anatoly Osmolovsky in 2012. She has been part
of many group shows in Moscow.
(b. 1984, Murmansk)

explores material relationships and
tensions in his practice—between symmetry
and geometry, cognition and theology, duality
and simplification. While drawing attention to
larger ideas surrounding these relationships, his
work also reveals uncanny aspects of everyday
materiality. Liao’s solo and group shows have
been held in Beijing and Shanghai, and he has
been part of group shows in Singapore, London,
Nanjing, Cologne and Taipei.
(b. 1981, Jingdezhen)

uses software to set its various functions
free from their original purpose in the way that
language is liberated from its communicative
functions to become poetic. His works bring out
the pleasure of the graphical user interface. They
have been shown in solo and group shows in
Beijing, Shanghai and Tokyo, and he is recipient
of OCAT-Pierre Huber Art Prize (2014) and the
ninth AAC Art Chinese Youth Artist Award (2015).
(b. 1984, Wenzhou)

engages literature, literary theory and
historical and personal references to materially
explore the intricate relationship between
language, image and experience. Her work has
been included in exhibitions at institutions and
galleries in New York, Paris, Lofoten, Santiago,
Santa Barbara, and Montehermoso, among
others.
(b. 1973, Syracuse)

researches into topics related to artistic
creation, curating, writing and visual culture.
Since 2006, he has curated exhibitions that
include Memorandum for Gaia—The 1st PSA
Emerging Curators Program, Idiosyncrasies:
Hanart 100, West Bund 2013: A Biennial
of Architecture and Contemporary Art, in
Shanghai. In 2010, he established Open Matter
Institute, an independent artistic research and
creative institution. He is a Ph.D candidate from
the Institute of Contemporary Art and Social
Thoughts, China Academy of Art.
(b. 1984, Putian)

] 's practice, the readymade is a
recurring element, and his work is often
assembled out of everyday found objects,
which he re-works into sculptural objects
and installations of layered complexity. He
has exhibited internationally, with solo shows
in Beijing, Shanghai and Paris, group shows
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in London, New York, Oslo, Luxembourg and
Lucerne, and participated in the 51st Venice,
9th Lyon, 6th Busan biennales and 4th
Guangzhou Triennale.

(b. 1972, Beijing)

In 's videos, objects, time, space and
landscape are reconstructed and narrated in
fragments, as a situational experience that is “in
common”. Her solo exhibitions have been held in
Beijing and Shanghai, and she has been part of
group exhibitions in Shanghai, Amsterdam and
Hong Kong.

(b. 1981, Chengdu)

started to collect and edit, in 2012,
various mysterious or extraordinary stories that
happened in the art world, and to present them
as videos, sounds and installations, so as to
broaden the art works’ state of existence in the
real world and to extend the inherent spirit of
art itself. His works have been shown extensively
at both domestic and international museums
and biennales, including the 9th Liverpool and
3rd Ural Industrial biennales. In 2015, he was
nominated for the 4th Sanya Art’s Young
Chinese Artists Award.

(b. 1984, Jinhua)

finished his graduation and Masters
from the China Academy of Art (2009 to 2016).
He was an exchange student at the Oslo National
Academy of the Arts (2014). He works with film
and video.
(b. 1990, Baoding)

founded the experimental social
platform Paddyfilm in Hunan (2012). Here, 30
mu (20,000 sg m) of paddy fields have been

transformed into a self-sufficient farming system.

This nurtures the linguistic and film practices of
Paddyfilm. In 2015, in opposition to the drastic
transformation of rural societies, Mao set up a
Elaphurus Davidianus University (EDU) within
this farm, and here he carries out research and
education aimed at the formation of new rural
social subjects and their relation with modern
knowledge production. Mao makes amazing
rice wine.

(b. 1976, Yueyang)

graduated in Mathematics
from Kant University, Kaliningrad. In 2012, she
enrolled at the graphic design and illustration
faculty at the British Higher School of Art and
Design (Moscow), continuing her studies in
the fine art faculty. She is pursuing academic
research in the visual arts, and creates objects
from non-classical materials. Her work has been
part of many group shows in Moscow.
(b. 1981, Kaliningrad)

's works can be seen as a form
of science fiction: based partly on facts, but

brought into the realm of fiction and speculation.

Ranging from photographic archives and films,
to landscape interventions and sculptural works,
her practice concerns itself with futurology,
history, museology, human geography and
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ecology. Her works have been shown in solo and
group shows, including in London, Melbourne,
Norwich, Birmingham, Bristol, Berkeley, Mexico
City, The Hague, Barcelona, Tbilisi and the
Marrakech, Mercosul and Sharjah biennales.

(b. 1978, Groningen)

has been investigating the
portrait and landscape painting tradition of 18th
and 19th century Europe, which he repositions
and recontextualises through his works. With
exhibitions since the early 1990s, he has had
many solo and group shows, and his work has
also been shown in several biennales. He has a
doctorate with his artistic work from Malmé Art
Academy, where he now teaches. He published
his doctoral dissertation as CD-Rom and a web
publication, See and Seen—Seeing Landscape
through Artistic Practice, Malmé Art Academy
(2006).
(b. 1956, Gothenburg)

is writer and co-director of the
award-winning Bengali feature film Sthaniya
Sambaad (2010). His books on Indian cinema
include Apu and After, Revisiting Ray’s Cinema
(2005) and Ujan Gang Baiya (1988, 2012). He
edits Journal of the Moving Image and co-
edits BioScope, South Asian Screen Studies.
A professor in the Department of Film Studies,
which he co-initiated at Jadavpur University, he
is also initiator and coordinator of the Media Lab
at the university.
(b. 1961, Kolkata)

lives and works in Brooklyn,
NY. She earned an MFA from the Ecole Nationale
Supérieure des Arts Décoratifs (Paris) and a BFA
from The Cooper Union (New York). Her work has
been exhibited in New York at MoMA PS1 and the
Jewish Museum, in Paris at Palais de Tokyo, as
well as at SIGNAL in New York.
(b. 1988, Rabat)

is an art critic and independent
curator. She was associate curator of Simple
Shapes at Centre Pompidou-Metz (Paris,
2014). From 2012 to 2014, she was curator at
Palais de Tokyo, Paris. She was co-curator of
the exhibition Philippe Parreno Anywhere,
Anywhere Out of the World at Palais de
Tokyo (2013). She has done curatorial work at
a number of institutions, including Biennale
of Images of the World (2009, 2011). She has
numerous published essays and has contributed
to journals such as Art Press, Revue de
I’art, Etudes photographiques, Images re-
vues and Patrimoines.
(b. 1980, Casablanca)

is a forerunner of experimental
theatre in China. After two years of directing
in Tibet Theatre Company, he set-up the first
independent theatre in China, Frog Experimental
Theatre (Beijing, 1987). In 1993, he established Xi
Ju Che Jian, or Garage Theatre, to continue
his theatrical experimentation in alternative
underground spaces. He quit directing in 1997
and returned in 2002 as a literature advisor and
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repertoire producer. He initiated in School
of Intermedia Art (SIMA), China Academy of Art
(Hangzhou), aimed at building an intermedia
scenography public platform in the context of
contemporary art, exploring space, narrative
and performance.

(b. 1963, Yingkou)

’s artistic research is geared
towards visualising an immanent, physical
interpretation of reality. Our relation to the
physical universe and our knowledge of it as a
new ontological vision and potential meaning
fuels her artistic practice. Yilmaz graduated from
the ISIA in Urbino, Italy (2011) and took part in
the residency program at the Rijksakademie,
Amsterdam (2013-2014). Her work has been
shown in exhibitions and project spaces in many
cities, among them, Paris, New York, Concordia,
Istanbul, Antwerp, Bologna, Rotterdam, Milan,
Pesaro and Rome.

(b. 1985, Istanbul)

’s contemplation on the ontology of
objects is reflected in her sculptures: objects
surrounding us also exist independent of human
perception. She graduated from the Central
Academy of Fine Arts, Beijing, in 2013. Her works
have been shown in solo and group shows in
Beijing and New York, and the Gwangju
Biennale 2016.

(b. 1984, Ulangab)

began her career in the 1970s.
Her imagery comes out of her theoretical and
methodological innovation combined with deeply
engaged readings of historical and contemporary
art, film, and cultural theory. Her works have been
shown in innumerable cities over four decades,
with solo shows in New Delhi, Mumbai, New York,
Florida, Lancashire and Fukuoka.
(b. 1949, Meerut)

is trained in ceramics and
sculpture, and employs sculptural objects,
embodied actions, pseudoscience, and video in
his multifaceted practice. His solo shows have
been held in Minneapolis and Karlsruhe, and he
has been part of group shows in Birmingham,
Beijing, Milwaukee, Karlsruhe and Gainesville.
(b. 1985, Santa Cruz)

is a Frankfurt-
based office for architecture. Their projects
include unitednationsplaza (Berlin),
Cybermohalla Hub (Delhi, 2012-13), Do We
Dream Under The Same Sky (Art Basel, 2015)
and, currently, the studio residency at The
Land (Chiang Mai). Their work has been widely
exhibited, among others, in Louisiana Museum
of Contemporary Art (Copenhagen), Bolzano
(Manifesta 7) and Chicago (Architecture
Biennial).
(estd. 2001, Frankfurt)

For more than 20 years,

has developed a hybrid practice that
integrates painting, photography, sculpture
and performance. His performative series
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Transfiguration (1999, ongoing) is at once
disquieting and deeply moving, and collapses
the boundaries between the physical, animalistic
and spiritual senses. He has exhibited widely

in galleries, museums, and film festivals
internationally. His performance is featured in the
non-verbal film Samsara (dir. Ron Fricke), and
Discarnate (forthcoming, dir. Mario Sorrenti).

(b. 1959, Brazzaville)

During his early years was often
called “an angry young artist”. Also a respected
scholar, he works across media, and his artworks
delve into questions of dislocation, turbulence
and suffering. His work has been exhibited

in major museums and galleries, as well as in
biennales and triennales, including in Venice,
Havana, Busan and Johannesburg. An acclaimed
poet, Oguibe has published three volumes of his
writings, with the best-known being A Gathering
Fear (1992). He teaches at the University of
South Florida, Tampa.

(b. 1964, Aba)

is a film director and performance
artist whose work deals with gender, language
and empathy. She often stages her own
body in intensely difficult situations in her
work, exploring the limits of our physical and
psychological comfort zones. She has exhibited
internationally in important institutions, including
those in New York, Los Angeles, Chicago,
Hamburg and Stockholm. She was named the
Guna S. Mundheim Fellow of Visual Arts at the
American Academy in Berlin (2009), and is
recipient of the Guggenheim Fellowship (2014).
(b. 1972, San Leandro)

works with photographs that have
already circulated in the media, isolating them
from their context according to specific criteria
and presenting them in a non-original size and
new arrangement. The resultant new version of
pictures offers the observer an opportunity for
a more individual interpretation. His solo shows
have been held in Wien, Berlin, Geneva, New
York, Barcelona, London, Cologne and Lisbon,
and he has participated in many group shows.
(b. 1968, Fritzlar)

's works contemplate
visible/invisible truth, form, and time, and
convey a pervasive sense of dislocation. They
concern stories that have been forgotten, or
things that are so insignificant they never reach
our subconscious. Her solo exhibitions have
been held in Vietnam and Fukuoka, and she
has participated in group shows in Hanoi, San
Francisco, Amman and Ume3, and the Singapore
Biennale 2016.

(b. 1985, Hanoi)

’s paintings of the turmoil in 70s
India are a strong commentary on power. The
Bengal famine (1943) and the Calcutta communal
riots (1946) impacted him deeply, and he joined
the Communist Party. Beginning his career as
an art teacher, with a stint as an art director in
films, Mondal was a founder-member of Calcutta
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Painters in 1964. He had many solo and groups
shows in Kolkata, Delhi and Mumbai, and was part
of the 3rd Triennale (New Delhi, 1975), but has
received sparse attention in the last 40 years.

(b. 1929, Howrah)

is a project space, established
by Shiqing, Huang Songhao, Yao Mengxi et al,
that seeks to address the spatial and practical
aspects of artistic production and relationships
from the perspective of daily life.
(estd. 2014, Shanghai)

studied Sculpture at the Faculty
of Fine Arts, University of Dhaka, and works
with drawing, video, collage, photography and
installation. His works engage as much with
the politics of art’s language as with human
behaviour. He is the founder of the alternative
artist initiative OGCJM. His works have been
shown in Dhaka, Vienna, Rome, New Delhi, Seoul
and Vonyarcvashegy.
(b. 1982, Dhaka)

(Monica Narula,
Jeebesh Bagchi and Shuddhabrata Sengupta)
follows its self-declared imperative of ‘kinetic
contemplation’ to produce a trajectory that
is restless in its forms and methods, yet concise
with the infra procedures that it invents. The
collective makes contemporary art, edits
books, stages events, has made films, and
initiated processes such as the City as Studio for
artists. It co-founded Sarai, the inter-disciplinary
and incubatory space at the Centre for the Study
of Developing Societies, Delhi, in 2001. Curatorial
exhibitions include The Rest of Now (Manifesta
7, Bolzano, 2008), Sarai Reader 09 (Gurugram,
2012-13) and INSERT2014 (New Delhi, 2014). Their
prospective, With an Untimely Calendar, was held
at National Gallery of Modern Art, New Delhi, in
2014-15.
(b. 1992, Delhi)

In her practice, situates
her own body in a public dimension to speak of
the violence and sadism of political events and
personal disgrace. She was invited by Harald
Szeemann to the 49th Venice Biennale, and
awarded the Golden Lion for best under-35
artist in the 51st Venice Biennale. Galindo has
participated in innumerable shows across

the world, in the Istanbul, Prague and Tirane
biennales, and in major international institutions
in London, New York and Paris.

(b. 1974, Guatemala City)

collects intimate, social, and
self-reflexive knowledge of people and places
as a manner of research. In her works, physical
surroundings, objects, and human relationships
attest to overwhelming and contrasting states
of disequilibrium and tranquility. Her work has
been shown in Jerusalem, Sharjah, Amman, New
York, Seoul, Cairo, Los Angeles and Ramallah,
among other cities. She was a fellow in visual art
at Akademie Schloss Solitude (Stuttgart, 2015).
(b. 1973, Buffalo)

226 Biographies

delves into experimental ethology,
studying the behavior of mosquitoes, ants, bees,
fish and bacteria by collaborating with specialised
labs, and relating these behaviours to theories
of the human mind and artificial intelligence
through programing, robotics and electronics.
Referred to as “Maestro of the Swarm” by
Nature magazine, his works have been shown
internationally, in institutions in Paris, Yokohama
and Nikola Lenivets, and in New Delhi. He also
works as a computer music designer for IRCAM,
Centre Pompidou (Paris), CIRM (Nice) and
various other institutions and ensembles.
(b. 1980, Zug)

works at the intersection of
sound, science and contemporary art, and sets
up kinetic situations that examine the ways in
which the projected image proliferates. His
work has been shown in New Plymouth, Seoul,
Queensland, Brisbane, Victoria and the 2014
Biennale of Sydney.
(b. 1978, Brisbane)

are co-
founders of the School of Environment and
Architecture (Mumbai), where they teach. Their
works have been shown in many cities, including
Bolzano, Istanbul and New Delhi, and they were
part of the 56th Venice Biennale.

is an architect and urban designer. Some
of her involvements in urban development
projects include the redevelopment of mill lands
and the eastern waterfronts in Mumbai, and she
was, with Shetty, urban design consultant to the
town administration of Mendefera, Eritrea. She
has been a fellow at KRVIA (Mumbai) and Sarai-
CSDS (Delhi), and has worked as a consulting
architect for several projects in India and the US.

is an urbanist and, along with Gupte, one
of the founder members of the urban research
collective, CRIT. Shetty’s work involves research
and teaching on contemporary urbanism,
including architectural practices, studies of post-
industrial landscapes, housing, archiving post
liberalisation developments, entrepreneurial
practices and urban property. Alongside
teaching, he also works with the Mumbai
Metropolitan Region—Environment Improvement
and Heritage Conservation Society, Mumbeai.
(b. 1974/Mumbai, 1975/Mumbai)

, based in Delhi, is a Senior
Researcher at Asia Art Archive. He
conceptualises and leads research initiatives
on modern and contemporary art, has led
projects digitising artist archives and creating
digital bibliographies of art writing in languages
across regions, and has organised colloquia
and seminars around archiving and uncharted
educational resources. He is a Visiting Faculty
at School of Culture and Creative Expression,
Ambedkar University, Delhi. His recent writings
have been published in Sarai Reader, Marg, and
other magazines.
(b. 1984, Lucknow)
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studied Computer and Information
Sciences and Communication at the University
of Lubumbashi. Baloji juxtaposes photographic
realities—combining past and present, the
real and the ideal—to elicit glaring cultural and
historical tensions. He explores architecture
and the human body as traces of social history,
sites of memory, and witnesses to operations of
power. He has exhibited in solo and group shows
in Paris, Tervuren, New York, Brussels, and the
recent Lyon and Venice biennales.
(b. 1978, Lubumbashi)

questions the certainty of
authoritarian structures and existing taboos
with biting irony, brilliant humour, and a
provocative, critical attitude. He has had several
solo and group exhibitions in Istanbul, Kosovo,
Amsterdam, Paris and Kassel.
(b. 1971, Idil)

is an editor and translator based
in Delhi, who likes collectives and multitudes.
She has edited Rags’ With an Untimely
Calendar (2014) and co-edited Cybermonhalla
Ensemble’s Cybermohalla Hub (2012). Between
2001 and 2013, during her time at Delhi’'s
creative adventure called Sarai, she worked
with writers and practitioners in working-class
neighbourhoods across the city. She is translator
of Trickster City (Bahurupiya Shehr) by Azra
Tabassum et al. (2010). Her work with individual
authors include the translations Mansion and
Basanti by late Bhisham Sahni (2016).
(b. 1979, New Delhi)

studied philosophy at the Ecole
des Lettres (Beirut) and the Sorbonne (Paris).
She returned to Beirut in 1969, where started
painting. She was part of numerous shows in
Lebanon in the ten years before the civil war
started. In 1980, fleeing the war, she settled in
California and founded the Post-Apollo Press
dedicated to innovative and experimental
literary work. In 1988, she returned to artistic
practice with ceramic sculptures after
enrolling at the Art Institute of San Francisco. In
2013, she released Autoportrait, which has been
shown in many film festivals.
(b. 1942, Damascus)

did her foundation course in
Cambridge School of Visual and Performance Art
(2013) specialising in Fine Art, after which she
enrolled for the Fine Art Photography Course in
the Glasgow School of Art. She has shown her
work between Glasgow, Moscow and Cambridge.
(b. 1994, Tomsk)

is a photographer. He studied
Economics. In 2014, he was nominated as a
Magnum photographer. He is currently the
coordinator of the Anjali House children’s
photography workshop at the annual Angkor
Photo Festival.
(b. 1981, Chinsurah)
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is a curator, writer, and
researcher. As curator of the 2014 Arts
program at the MOD Institute, Bangalore/
Berlin, her curatorial projects focused on artistic
engagements with the city of Bangalore and
its spaces. Her independent curatorial work is
research-oriented and process-based. Latest
projects include Labour Narratives: who builds
the city? (2014), and Meet you there: Vivek
Muthuramalingam (2014), among others. For her
doctoral work she is engaging in philosophical
analysis of the nature of contemporary curatorial
practices drawing from philosophies of art
and science.
(b. 1986, Mumbai)

, collaborators since the
late 1990s, create provocative works that take as
their subject compelling and complex issues—
from stem cell research and plastic surgery to
terrorism, rioting and dog fighting—sometimes
creating a direct confrontation with viewers.
Their solo shows have been held in Quezon City,
Seoul, San Gimignano, Beijing and Hong Kong,
and they have been part of Moscow, Liverpool,
Venice, Lyon biennales, and Aichi and Yokohama
Triennales.

(b. 1972/Beijing, 1974/Heilongjiang)

is an artists’ group, and describes
its projects as ‘Tools’—a model or proposal
that can actively be used and further modified
by the user. They have shown extensively
internationally, with recent solo shows in Arizona,
Rio De Janeiro, Santiago, Lund, Copenhagen,
Basel, Mexico City, Horsens, Des Moines, Vienna,
St-Etienne, New York, Los Angeles and Taipei.
They have been part of the 6th Marrakech,
11th Sharjah, 9th Gwangju, 7th Liverpool, 3rd
Singapore, 6th Momentum, 8th Shanghai, 10th
Taipei and other biennales.
(estd. 1993, Copenhagen)

have made the films Jahaji Music: India in the
Caribbean (2007), and Notes from a Global City
(2009), together.

has also made Jari Mari: Of Cloth and
Other Stories (2001), and has directed and
scripted fiction films, and science programming
for children. A guest lecturer at the National
Institute of Design (Ahmedabad) and Tata
Institute of Social Science (Mumbai), her films
have been screened and awarded at various
international and national festivals.

is Senior Fellow at the Centre for

Study of Culture and Society (Bangalore), and
Visiting Professor at the Tata Institute of Social
Sciences (Mumbai). Her most recent book is
Mobilizing India: Women, Music and Migration
between India and Trinidad (Durham: Duke
University Press, 2006)
(b. 1970/Rawatbhata, 1958/Dharwad)

incorporates her
photographs with those she has extracted from
the vaults of the past, creating works that relate
visually and contextually to create a many-
layered narrative. Her photographs are often

also published as artist books. She founded the
artist initiative AIR Berlin Alexanderplatz with
Aleksander Komaroy, and is a long-term advisor
at the Jan Van Eyck Academy (Maastricht). Her
work has been shown internationally, including in
Stuttgart, Ghent, Zurich, Bristol, Vienna, Chicago,
Vancouver, Toronto and other cities, and in

the 5th Berlin Biennale. She is recipient of the
GASAG Art Prize (2010).

(b. 1972, Erlangen)

first encountered photography
in university, as a student of biology. Tracing
photography to its origins, he discovered
daguerreotype, and after much trial and error
mastered the complex technique, and found it
to be areliable device for storing memory, and
recording and transmitting interactions with his
subjects. Arai’s work has been shown in many
exhibitions, including in Boston and Tokyo. He is
recipient of the 41st Kimura Ihei Award (2015),
Source-Cord Prize (2014), and Photographic
Society of Japan Awards: Newcomer’s Award
(2016). He teaches at Wako University.
(b. 1978, Kawasaki)

draws from storytelling its ability to
ease peoples’ minds, and from technological
procedures and tradition he draws elements
that provoke. Winner of special award of
Contemporary Art Archive, Sichuan Fine Arts
Institute (2008), Art Sanya & Huayu Youth
Grand Award (2015) and the Grand Prize at
Contemporary Art Festival Sesc_Videobrasil
(2015), his solo exhibitions have been held in
Beijing and Shanghai, and he has been part of
group exhibitions in Istanbul, Sao Paulo and
Beijing.
(b. 1987, Yunyang)

has developed a performance-
based practice, questioning traditional forms of
history-making as well as cultural and gender
norms, and adopting a humorous criticality to
everyday life. Makhacheva’s works have been
shown in Warsaw, Paris, London, Uppsala,
Istanbul, Leipzig, Perm, Milan, among others,
and she has been part of the Venice, Sharjah,
Liverpool and Moscow biennales. She is
recipient of Future of Europe prize, Museum of
Contemporary Art, Leipzig (2014).
(b. 1983, Moscow)

works both independently and
institutionally as a curator, editor, and writer.
She has worked at the Institute of Modern Art,
Brisbane. Recent curatorial workshops that she
has participated in include Para Site’s workshop
for young professionals (Hong Kong, 2016), and
The Australia India Youth Dialogue (New Delhi,
Bangalore & Mohali 2016). She is recipient of
2016 MPavilion/Art Monthly Australasia Writing
Award (2016), and she writes regularly for
international publications. Her assignment with
the 11th Shanghai Biennale has been generously
supported by the Australian Council for the Arts
and Brisbane City Council, Australia.
(b. 1990, Brisbane)

started as a photographer of rock
stars in the 1970s, collaborating with many artists
before concentrating on video. He explores
perception, culture, and notions of the sacred
through electronic time-based media and optical
devices and effects, drawing from anthropology,
art history, scientific research, and religion.
Among several international awards, Eshetu was
Artist in Residence, DAAD programme (Berlin,
2012). His work has been shown in art exhibitions
and film festivals in New York, Baltimore,
Washington DC, London, Venice, Rome, Nice,
Paris and Berlin, among others.
(b. 1958, London)

’s oeuvre could be seen
as an ongoing research informed by the
worlds of art, architecture, natural sciences
and engineering. His floating sculptures and
interactive installations propose and explore
new, sustainable ways of inhabiting and sensing
the environment towards an aerosolar becoming.
Trained as an architect in Buenos Aires, in 2009
he attended the International Space Studies
Program at NASA Ames. He has been awarded
the prestigious Calder Prize, and his work has
been shown internationally, in solo and group
shows, biennales and major museums.
(b. 1973, San Miguel de Tucuman)

is an artist, art
historian, and curator of African art at the Hood
Museum of Art, Dartmouth College, Hanover.
He has participated in international artists’
residency and workshop programmes, and over
35 art exhibitions in Africa, Europe, and the
US. He has curated exhibitions such as Afrika
Heritage Biennial (Nigeria, 2002, 2004 & 2007),
Transitions: Contemporary South African
Works on Paper (High Museum Atlanta, 2009),
and the Dak’Art Biennial (2014). He is a recipient
of several academic fellowships, scholarships,
and artists’ awards, including Robert Sterling
Clark Foundation Fellowship (2011) and
Smithsonian Institution Pre-Doctoral Fellowship
(2012).
(b. 1979, Enugu)

identifies herself as an artist and
researcher, and pursues models, drawing, text
and fictional institutions. She is research fellow,
Cultural Theory, at University of Huddersfield,
and a lecturer in Fine Art/Critical Studies at
Goldsmiths. In addition to her academic work,
she is Creative Director for EP, a new book series
from Sternberg Press (Berlin) that spans art,
architecture and design. Her works have been
shown in solo and group shows, exhibitions and
festivals in London, Bregenz, Vienna, Gotheburg
and Linz.
(b. 1966, Helsinki)

’s art is a portrayal of revolts and
poetics of Dalit culture. In his sculptures he
redeploys ordinary objects—needles, thread,
tin cans, sickles—to activate traces of labour
and genealogies of caste occupation, producing
uncanny conjunctions and charge around them.
His work has been exhibited in solo and group

Biographies 229



shows in Fort Kochi, Ernakulam, Kottayam, New
Delhi and Eramalloor.
(b. 1974, Kochi)

In ’s art practice, transformation
and the nocturnal become visible themes. He
addresses the contemporary through myth-
making, and light becomes a recurring motif. Dar
has made public and site-specific works in Delhi,
Gurgaon, Mumbai and Pune.

(b. 1976, Digboi)

trained as an oil painter and
is credited as one of the first artists to have
created a site-specific video installation in
China in the mid-1990s. His solo shows have
been held internationally, including in Shanghai,
Victoria, Adelaide, Brisbane, Beijing and New
York, and he has been part of the Sao Paulo,
Taipei and Shanghai biennales. In 2013, Wang
was nominated for the Olivier Award for best set
design.
(b. 1960, Beijing)

has been investigating the
disappearing yet still-standing residential area
of the “Copper Cash Manufactory,” a military
industry enterprise in the city of Chongging. His
works document and examine the changes in
people’s lives brought on by the confrontation
between modernisation and collectivism. His
works have been shown in Beijing, Prague,
Chongqing, Hong Kong, Chengdu, Suzhou and
Zuoz.
(b. 1968, Jilin)

believes that life itself is in a
state of constant repetition and, accordingly,
repetition is a defining theme of his practice.
Whether stripping massage chairs of their
upholstery or appropriating works by other
famous artists, Yang relies on everyday objects
and familiar scenes to express profound
ideas. With solo shows in Shanghai, Moscow,
Amsterdam, Copenhagen and Birmingham, he
has also been part of many group shows, and
the Kochi-Muziris, Lyon, Moscow and Venice
biennales.

(b. 1968, Hangzhou)

lives and works in Shanghai.
She curates, is an art critic, and works with
participation oriented projects. She co-founded
Radical Space in 2014. She is recipient of
Emerging Curators award (Power Station of Art,
2015). Her curated projects include All New-
Formed Ones Become Obsolete Before They
Can Ossify (2013), Hidden Energy (2013), and
Everyday Life (2014). She is a regular contributor
of Artforum China, Artword and LEAP, among
others.
(b. 1985, Shanghai)

weaves together parallel stories,
focusing on the effect geographical distance has
on our rendering of territory, and its ability to
heighten or arrest our political and sentimental
attachments. His shows have been held in
Mumbai, Mechelen, London, Paris, Ramallah,
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Dubai, Amman and Rome, the 54th Venice and
11th Sharjah biennales, and he has published
widely.

(b. 1981, Damascus)

’s works involve sound, video, installation,
experimental electronic music and phonography.
He focuses on sound not only as medium and
material, but also as perception, instinct, power,
and cultural property. Since 2011 he has been
paying close attention to the artistic ecology of
experimental music and sound art in China, and
has curated several sound shows and festivals
in Shanghai. He has had solo shows, given
performances, and participated in group shows
and festivals, in Shanghai, Vienna, Hamburg,
Beijing, New York, Guangdong, Dusseldorf and
other cities.

(b. 1978, Shanghai)

practices through the idea of sculpting
something out of time and space. Her works
exist as articles upon which processes of time
and environment have been condensed and
imprinted. She is co-founder of the not-for-
profit AM Art Space in Shanghai (2008), and
her work has been exhibited at art institutions
internationally, among others, in Paris, Beijing,
Shanghai, Guangzhou, and the 11th Gwangju
Biennale.
(b. 1985, Shanghai)

investigates the past and the
present from the perspective of marginalised
communities and marginalised plants. He has
founded a botanical garden, as well as an online
course that he co-produced with scholars in
ecology, literature and cultural studies. He has
also enquired into the role of plants in the history
of the Chinese Communist Party. He received
his Ph.D in Visual & Cultural Studies from the
University of Rochester, and teaches at the
School of Creative Media, City University of Hong
Kong. His work has been shown internationally,
in many exhibitions. He has spent some time in
New Delhi.
(b. 1974, Beijing)

’s artworks bridge modernist
concerns with the spiritual. In his deconstruction
of light and space, he draws from the Taoist
phenomenology of energy, material and
‘resonance’, or giyun. His solo shows have been
held in Taipei, Beijing, Hong Kong, Hamburg,
Singapore, Shanghai and San Francisco, and he
has been part of many group shows.

(b. 1961, Shanghai)

, in his photographic work and in
his paintings, creates images of uninhabited
landscapes and estranged interiors. His solo
shows include those in Singapore, Beijing,
Shanghai and Berlin, and he has been part of
group exhibitions in Duisburg, Torino, Oslo,
Zurich and Beijing, and the first Kyiv Biennale
(2012).

(b. 1970, Nanchang)
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Organising Structure

of the 11th Shanghai Biennale

Organising Committee

Director: Yu Xiufen

Deputy Managing Director: Wu Xiaoming
Deputy Director: Bei Zhaojian

Members: Luo Yi, Jin Jingsheng, Shen Zhunan,
Tan Shu, Ying Mingda, Liu Dongyan

Secretary General: Gong Yan

Deputy Secretary General: Gu Jianjun

Academic Committee

Rotating Director: Feng Yuan

Members: Chris Dercon, Ding Yi, Gao Shiming,
Gong Yan, Homi K. Bhabha, Hou Hanru,

Li Xianting, Li Xiangyang, Li Xu, Yung Ho Chang
(in alphabetical order)

Secretary: Huang Mi

Curatorial Team

Chief Curator: Rags Media Collective
Curatorial Collegiate: Sabih Ahmed, Liu Tian,
Chen Yun, Tess Maunder

Shanghai Biennale Team

Director: Gong Yan

Deputy Director: Gu Jianjun

Head of Project: Xiang Liping

Chief Coordinator: Xu Chenfei

Exhibition Assistants: Hong Yuxi, Zhang Yao,
Zheng Linyin, Han Lu, Shen Ye, Di Yuntao,
Zheng Limin

Administration Office: Zhang Yue, Lu Weiwei
Financial Director: Hu Jianwen

Head of Human Resources Department: Cai Yilin

Education Director: Zhang Lili

Operation Director: Chen Min

Head of Media Department: Liu Jie

Head of Marketing Department: Zhuang Ji,
Yu Bing

Head of Design Department: Fan Ling, Qin Zhen

Volunteer Manager: Li Weizhen
Equipment Manager: Zhang Jin

VI Design: Ariane Spanier

Exhibition Architects: Prasad Shetty,
Rupali Gupte
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